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On 
TIMELY AND TUNELY TOPICS. 


BY THE EDITOR. 


Paris, July 3, 1908 French judge is $1,800, 

engaged here by the Opéra Comique, and the community 
a very few star exceptions, at the Grand Opéra 
receive per month $80 to $960 a year, and must be read) 


rs 
the report 


(ut 


at any time, with due notice, to sing. They have also 200 earn on 
| ; o} sd nh 
the privilege to attach to their names on their visiting 500 registered ph 


5 cia ’ } 
cards that they are members of the Opéra, whichever it may be, ncome of i thi 
since recent 


mm American 


very small. In the small French 


and this assures for them invitations to sing for nothing at the 
big houses and mansions, They also have a number of $100 a 


night engagements during the vear in small cities and summer 
resorts cause the wife contributes t 
The same kind of condition prevails generally all over the hold (1 am — the 
Continent, in most if not all of the sixty-five opera houses of Ger lions of ther “— — 
many, the one hundred and odd opera houses of Italy, ete., and in pe SSSI. af clerks and cashier 
Italy, like here, money first is paid before any one can get into th all through France for the mi 
Most Frenchmen—witl 


subventioned opera house with an engagement. 
thousand—must mak« 


The very same singers who get these $80 a month salarie 


: . it : as she 
here will demand $400 to $800 a night to sing in opera in Amer 
ica, Which serves us right. They ought to demand that much a 


minute, and the more they would ask, the quicker America would 


husband's 


take them and the greater America would consider them. Let us ; ; é . 

, ' ‘ . P Ae : after the ciotl 
all adjust ourselves to these conditions. They are established, and . : ; 
pipe hat descends 


for the nonce cannot be changed ay 
for the nonce ca t be changed ie ot ia , 
. . . ae : lw man he 
[he former president of the Paris Municipal Council, M 
\ndre Lefévre, has just issued some statistics showing how peo 
ple manage to I mn limited incomes in comfortable style 


illustrating to what extent, even in the best circles, French fru 
premiere 


gality is scientifically applied. f course, as 1s known, the pater ; ‘ 
= rl PI : lrancs, equ to $8,000 a vear ; 
tem of th uiblic and the control through taxation, ; 

: y of seamstresses working for 


} 
Nai SVS 


police, military and douanes, or duties, enables the Government 
to make its statistical science positive, and not, as is frequently th 
case with statistics, speculative The science is exact here. 

In the Champs Elvyseé district, where the Americans abound 


ind where there is ; mparatively irrational method as com 


pared with the rrect and adjusted nati ystem, the average 


annual income about 29,00 


Irancs ; 


speculative fever 
Near by, in lusive Faubourg St. Honoré, where many 


are thoroughly housed and have 


been since the « of Charles X, the avera 


ge income falls to 
| 


$3,800, which is about 19,000 francs a year. he average in the 


Madelaine district is $3,600, or 18,000 francs a year. 


Lefévre says “These figures will surprise 

know that large incomes, as Englishmen annual 
extremely rar n France, nd this 1s addressed at more 
because the statistics reported im course of picture firms he 
French President t 1 Franco-British Exhibition in London. n Americans and 


I an llowin 1ese statistics. The average salary of two million families in France 
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) 
parative few Americans 1 violin on the understanding that it was a Joseph these he had seen 100. None of these were so 
4 eal anv of the Americans com Guarneriu Defendant denied that representa large as the violin in question 
hay eOCT made nd Iter ‘ € le ded 
rench steamships. No Frenchman f * tee Rae een Ps Se = a The day following, the jury brought in a verdict 
erican ships, because our high ntiff met the defendant at som tion rooms, of $950 and costs against the violin dealer, who can 
1 no opportunity; we nd eventually purchased from | ve musical now resell the violin, but will never trust himself to 
But there is no protection for mus! instruments, all reputed to be by fam maker recommend it as a genuine Guarnerius. 

the n we never have comp 1} " th biect of t 101 a Laer Mr. Hill, the New Bond street expert, states, un 
‘ played her We play an pl ‘ ff paid de! | : | “si 8 ve der oath, that of the Joseph Guarnerius’ there are 
positions and even pay royalt 2 mes iy th ther instruments he had pre 1o5—all that he made among those now known 
yy to the publishers here Wh Because we viously bought in exchange. The violin was cet to be in existence. How can it be possible that there 
‘ { r chum] One of these days we will tified as a genuine Joseph Guarneriu are only 105 Joseph Guarnerius’ in the whole world 
=| hat we are not as enlight td oo ; eg wean ese st when there are about that many and more in the 
=| | 1c of these days a e take Caen ndash United States alone? Is Mr. Hill right or are thos« 
* how us how to throw ciiiaateii ates’. Raa tolae sbi plaintiff had right who paid money for genuine Joseph Guar 
and actually become picions aroused, with the 1 t that the nerius’—at least so it was told to them by the deal 
e v liv e only imagine we are free, mnaitte Mr. Hill, who said it wa ers. There is one firm in America, Lyon & Healy, 


giving to Europe the a of Chicago, who are said to have sold dozens upon 


lectual and : dozens of fine old Cremona instruments and who 





use Our OWN per have a large assortment on hand and who are ad 


Be ie a 


that halts | lef 

ind throw aside the native Sosaking Mr. Vincent Cooper thr t] vertising genuine old Cremonas all the time. Well, 

i in musicians and singers must telephone, he offered what he called ar nuity of then, if they can get so many genuine old Cremonas, 
Phey are why should there not be at least 105 Joseph 
f vhere in Europe in abun : ‘ (Gjuarnerius’ genuine violins in America? 


Did not Mr. Hill mean to exempt the United 
States? It is a fair question 

\bout twenty vears ago | wrote an arti 
cle on the tremendous number of Jacobus 


Stainer violins in the United States at that 


time, and how Europe must be suffering 


Lt ee eva tis ae ot MS “EEAR , 


The Question of Nerves. because so many violinists in America 


about one thousand—owned (or thought 





they owned!) genuine Jacobus Stainer vi 
lins, and that he must have conducted a 
steam saw mill in the Tyrolean Alps to pro 
duce such a large wholesale quantity of rare 
old violins with his name pasted inside 
heard much abuse following my innocent 
suggestion that some of these pretended Ja 
cobus Stainer violins could never have been 
made by Jacobus or even by his brother 
Yet this statement of Mr. Hill sounds like 
an echo of what | wrote, to use a bull. 

Che imminence of an expose of the busi 
ness of old, genuine Cremona fiddles makes 


every one engaged in selling or buying ner- 


wae a a Os itis OES Se tals aE: See gr Ader 


vous, and the result of the everlasting doubt 
casts a shadow of discredit upon the whole 
business, and as one result some very fine 
oid violins which should, on merit, bring 
their value in money, suffer. Not having a 
pedigree they must be sold as the counter- 
feit is sold, and as one dealer usually dis 


charges an animus against another, all the 





that fiddle buying world becomes suspicious, and 

ve the owners of fine violins cannot dispose of 

\ t T them. There are many really valuable vio 

L, ! nore t than at ees lins on the market which are not (but should 
Sta GAD 


1 ~ be) in the hands of violinists, because thx 
latter are endowed with a fear, a fear duc 
to the generally prevailing opinion that to 

purchase a violin purely on merit is dangerous 


Hence very few persons are and can be judges, 


whereas a free and open conduct on this matter 


* Bre " 
- 
y 








on iiss . Corel would produce investigation and investigation woul 
: hat hic P ; F ' ; } 
that fh rom defendant, as ne from a build up knowledge and judgment 
\ ' est inft Ml | ‘ k W \ Cn 
F \ rh. a suddet ! return t 1 defendant | wn t 
F ected contr violin to experts in Germany, and they had sim Refers to This Paper. 
t hed ¢ j that wow | 
' ¢ Def lisclal » 
F e even { the operatiot lity, referring plaintif to t! nati f ; In course of his report delivered on May 11, 1908 
t \ th, nm } bill | 7 
. . is ap ilthead at St. Louts, the President of the American Fed 
. re the publi Mr. A. E. H nember of t f Messt eration of Musicians, Mr. Joseph N. Weber, states 
\\ bis & Soy 9 e11 | j lar f t} eae P } 
- —s ‘ kers ealers, of the following, which is published in the organiza 
b The Many Rare Violins. New Bond stree 1 that he hed examined @ :; i ape ~w 
4 bali ; ' tion's Annual; he refers to Symphony orchestras 
1s the London Westmit ~~" ria ee : vi 
t was rept | tor t | ' (; $ 
this connection it is but fair ent ‘ 
’ f t services of THe Musicar Courrer chalf 
\ \ i. " : American talent Without any doubt t 
| Q ! mportan nd n a j ' j 
‘ 2 orta ind most 1 pape f ¢ hk ; 
g was g ( cy is: That Americ its t et 
f ft s \ ! pportunit I nus cf cted 
N ) \ It of i t Down with the artrficiall woosted prices of fo 
f ust tl “ 5 g G Of gn stars and up with t egitimate recompense 
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FAMOUS VIOLINISTS OF THE PAST. 


(With a SKetch of the Development of Violin Playing.) 


I1.—GIUSEPPE TARTINI. 
BY ARTHUR M. ABELL. 
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first read the verses so as to put him 
f into the 1 d of the composition again. All of Tat 
lini’s compositions have an underlying poetic idea 

Lipinsky, the famous Polish violinist, who was concer 

ler Richard Wagner at “The Flying Dutchman” 

premiere, and who died at Dresden in 1861, told of an 
nteresting meeting with a Tartini pupil. In 1818, whuil 

i wa fr It whither he had gone to hear 

Paganini, Lipinsk \ told that a pupil of Tartini, ninety 

ld, was sti ving at Trieste. The violinist visited 

man, Dr. Magniana, d requested him to show him 

w Tartin played rhe venerable doctor said he was 

d to play, but he told Lipinsky to play a Tartimi 














GIUSEPPE TARTINI 


69 
" fc ind would tell him if he had got any 
f the Tartini spiri Lipinsky played, and the old man 
| " bluntly that he had not the ghost of an 
| 1 tyle Then he brought out an old volume 
ra with text, which he bade Lipinsky 
ud and with expressiot Then | had 


MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone 
FRANZ EGENIEFF Baritone of the Berlin Comic Opera and Amfortas 
f e Savage “Parsifal” Tour 

CHARLES DALMORES 
t engrin of mext year’s Bayreuth Festival 
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“HARRIET BENE “Mezzo-Soprano of Berlin Comic Opera, at present 

r with Savage “Butterfly” Company 





HANNA MARA, the Kundry of the Savage “Parsifal”’ Tour. 
PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 


manz of the Savage “Parsifal” Tour. 
MICHAEL REITER, Heroic Teno: of the Royal Opera, Munich, 


ramatic Tenor of the Hammerstein Opera, HANS TANZLER, Lohengrin (alternating with Dalmores) of next 


year's Bayreuth Festival. 


* FRANCES ROSE, Soprano, of the Berlin Royal Opera 
MARGARETHE MATZENAUER, 


Mezzo-Soprano, of the Royal Opera, 
Munic 


MARELLA LINDH the renowned Concert Singer. 
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him play the sonata over and ever again, until he could 
do it to the satisfaction of the old gentleman 

lartini, although not a pupil of Corelli, was his legit 
uate successor; he took him as his model through his 
compositions, and he, more than any of the real pupils, 
carried on and extended the great work begun by Corelli 
We have several accounts of the playing of Tartini by 
contemporaneous musicians of“ importance. One of his 
pupils, Lahoussaye, wrote of him: “Nothing could express 
the astonishment and admiration with which I was filled 
at the purity and perfection of his tone, the charm of his 
of his bowing—in a word, the per 
fection as a whole of his playing.” Quanz, the flute teacher 
also wrote a criticism of Tartini, 
which became famous; he said: 
great violin player; he produced a beautiful tone from his 


expression, the magic 


of Frederick the Great, 
“Tartini was indeed a 


instrument and he had an equa! mastery over fingers and 
bow. He overcame the greatest difficulties without effort 
He played trills, even double trills equally. well with 
ill his fingers. He played a great deal of double stoppings, 
both in slow and quick movements, and he was tond o 
playing in the highest positions.” 

fartini led a romantic life in his youth. Born at Padua, 
April 12, 1692, he was destined by his father to become a 
clergyman. For a time he attended a school for priests, 
but he took no interest in his work, so his father decided 
to have him study jurisprudence and sent him to Padua 
for this purpose lartini, however, care as little for law 
is for the 
fencing and making love to the pretty Paduan maidens 


priesthood, and he spent his time in fiddling, 


lo one of these he became secretly married. This brought 
down upon his head not only the wrath of his father, but 
ilso of the powerful Bishop of Padua, Cardinal Giorgio 
Cornaro, a relative of the girl, who determined to make 
in example ot the youth. ‘Tartini was obliged to flee, and 
lor a long time he wandered about disguised as a pilgrim 
He finally found a home at a monastery in Assisi. Here 
he monks received him kindly, and the organist of the 
cloister, a good musician, instructed him further in violin 
playing. He made astonishing progress. Meanwhile, hav 


ing been pardoned by the Cardinal, he returned to Padua 


and lived with his wife, 


accepting a position as violinist 
in the orchestra of the San Antonio Church. His fame 


now began to grow. In 1728 he was invited to play at 





Prague at the festivities given in connection with the 
coronation of Charles VI. Here Count Kinsky secured 
him and kept him for three years as leader of his private 
orchestra. Tartini then returned to Italy and remained 
in Padua for the remainder of his life. Although his sal 
ary at the church was only 400 ducats a year, he refused 
many brilliant offers from outside. Lord Middlesex of 
fered him 3,000 pounds sterling if he would go to London 
lartini’s reply was characteristic. He wrote: “I have no 
children, and a wife who thinks as I do. We are satisfied 
with our circumstances, and if we have any wish, it is 
not the wish to possess more earthly goods.” From 1728 
n Tartini gave much attention te teaching; pupils flocked 
to the “Maestro delle Nazione” from all over Europ: 
Partint undoubtedly was one of the greatest pedagogues 
that ever lived. There are three special reasons for be 
lieving this 

1. He was an auiodidact, so he could explain just how 
he had acquired what he knew 

2. He did not attain to real virtuosity until he was about 
twenty years old, hence at an age when ‘everything was 
very clear to him; in other words, he did not acquire 
violin technic as a child learns its mother tongue, but in 
later years he could give an exact account of the whys 
ind the wherefores of everything he did 

3. We have documentary evidence of his remarkable 
pedagogic trend of mind in the form of a letter written 
by him to his pupil, Maddelena Lombardina-Sirmin. In 
this document he gives most excellent advice on how to 
practice, and it is a pity that this lesson is the only one 
of its kind by him 

Vartini’s chief legacy to the world was his large num 
ber of compositions. Only a small part of these wer 
yublished, still, no less than fifty sonatas and eighteen con 
certos appeared in print. Fétis has given a complete list 


of them. According to Gerber, Tartini wrote no less thar 


200° concertos and as many other violin solos that wer: 
never published. Many of these manuscripts are still to 
be found in old monasteries and libraries in Italy. Tar 


tini confined himself almost entirely to compositions for 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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ANNOUNCEMENT. 
EID] REPRESENTATIVE OF MU- 
RTIS1T FOR OPERA AND CONCERT 
GAGEMENTS IN EUROPE AND AMERICA, 30 
MARBEUI (CHAMPS-ELYSEES), PARIS. 
) TELEGRAPHIC ADDRESS, “DELMA- 
Ni 
an 


MUSICAL COURIER 


adaptation and 


in the 


musical knowledge, clever 


in temperament, all of which came 


Werther,” 


to her assistance 
with which she captured the prize 


awarded 


by unanimous vote. When this young lady was 
the first prize for her singing of “La Cloche” last week 
it w sued that this did not prove the quality of her 
oice. But in her interpretation of the réle of Charlott 
the verdict was unanimous, and the laureate manifested 
real hi nic ability highly promising for the stage 
\mong t male singers none was strong enough to win 
first p Unusual this, for generally the men singers 
in France prt better prepared to win than their sister 
mpetitor Second prizes were awarded M. Vaurs and 
M. Coulomb. First accessits to M. Dupré, M. Bellet, M 
Por M. Paulet: and a second accessit each to M. Vil 
ret 1 M. Audiger M. Vaurs has a fine voice and 
zs we M. Coulomb, with less voice, is an artist; M 
sellet pleased many critics with his acting in “Les Noces 
de Jeannette’; M. Ponzio sang with great gusto. The 
public seemed to appreciate the men’s voices more than the 
jury did. This has happened on other occasions when the 


rymen were not blind to feminine beauty on the stage 


nd made use of their eyes perhaps as much as their ears 
in passing judgment After such a statement it were wise, 
perhaps, not to name the jury; but as the members were 
gentlemen, brave and discriminating, I will mention their 
names, to wit: MM. Gabriel Fauré, Adrien Bernheim, 
d’Estournelles de Constant, Albert Carré, V. de la Nux, 
Hh lemachet H Maréchal, P Dukas, (y Hue, Ale x 
Georges, Gheusi, Salignac and Jean Peérier (these last two 
gers) and | Bo irweat 





who competed for 
Mile 


Poirriet 


and M. Carembat, 
Four second prizes fell to the share of 
and to MM 
to MM. ¢ 
la Hardrouyéres and M 
Miles. Elwell and Didier 


nee 


of Conservatory ” 


re ady second prizes ) 
the first time 


Roussel, a first year’s pupil, linlot, 
Hemery, 
Sec 


Villain 


arruette, 
Olmazu 
and M 


First accessits 
De 


Duran, 


and Krettey 
Miles 
onds to M 


{ sovon 


brought in the 
there 


concours 


Phe 


chromati 


seventh day 


harp and the pedal harp. For the former 


were five competitors, of whom three were compensated 


The morceau de 
Ballade,” 
position by M. I 


urs, or trial was a “Fantaisic 


Pfeiffer, 
Prematurely, it 


conc piece, 


reading com 
the 


instrument, 1 e., 


by George and the sight 


aAViIgnac scems, sup 


the 
Con 


abolishment of this 
the 


the 


pression or 


announced at the 
the 


as two enemies in friendly 
to 


form of harp, 


but 


chromatic was 


servatoire ; for present, two forms or styles 


will be continued side by side 


endeavor. Chromatic harp first prizes were awarded 


Mile. Chalot and M. Mullot; and to Mile. Montmartin a 
first accessit. The pedal harp had eight competitors, with 
seven rewards. First prize: Mile. Pierre-Petit, Mlle. Del 
gado-Perez and Mlle. Laggé. Second prize: Mile. Inghel 
brecht, Gaulier and Dretz. There was no first accessit, and 
a second accessit was given M. Pré Both the morceau 


de concours and the page at sight were composed by Cesare 


Galeotti 


nere 
On the same day, following the harp competition, the 
piano playing men had their imnings This class counted 
fifteen competitors, nine of whom were rewarded The 
piece selected and studied for competing was the fourth 
ballade of Chopin, which roused the 
audience to great enthusiasm and fre 
quent applause, so oft repeated that the 
president's bell could not be heard, and 
he was obliged to rise and warn the 
\} public to desist. However, the profes 
sors, as well as the pupils, must have 
taken these manifestations as a_ proof 
of approbation and in approval of the 
Conservatoire class teaching Besides 


morceau de concours” there 


the Chopin “ 
































y was sight reading composition to 
decipher invented by M. Widor. First 
prizes were awarded to MM. Tril 
lat and Gayraud and to M. Eustration 

— <= ( (the last named fourteen years of age) 
? i a CL... M. Trillat is a finished pianist; M 
Gayraud a melodic player, and th 
! M. Ed. Cofonne, M. Gabriel Faure, M. A. Bruneau, M. P. Viardot, M. Hayot young Eustration quite a virtuoso 
" LA LOGE DU JURY Second prizes: M. Gallon and M. Gaunt 
a9 lett First accessits were given to M 
rHE BOX OF TURORS AT THE CONSERVATOIRE COMPETITIONS : 
| sav: etmacilill iineiita- nie maha ahaa Moretti, another promising lad 2 
rnd of fourteen; to M. Schmitz, M. Schwab 
Pena Cee and M. Laporte. The same jury 
f which The Seala Milan, I learn, is to produce next winter judged the harp classes as well as the mak piano class 
| the premiére of “Théodora,” an opera, libretto by Victorien It was composed of MM. G. Fauré, M. Moszkowski. Bru 
\I Lew Sardou and music by Xavier Leroux The management neau, R. Pugno, V. de la Nux, A. Lavignac. C. Galeotti 
M ) he, t iid to have engaged specially for this creation, which 
f pt is expected to be the event of the eperatic season at Milan, 
( respe \ French artist Mil Meérentie, of the Paris Opera, Mine. OLGA de NEVOSKY 
Guillou, and the tenor Roussel = se (PUPIL OF FRANCESCO LAMPERTI) 
( rhaarnic > 
‘ » Mile The sixth day brought forth some “fairies” among th: Sole Teacher in ag ewok eg Lamperti Method 
d second twenty-eight competitors for violin honors. The Conserva Special Training for Opera and Oratorio i in French, 
\ H wry teaching in this department may be pronounced very German, Italian and English. 
{ case satisfactory, yet among the students was revealed no ex 10 Rue Eugene Flachat (Place Wagram), Paris 
G. Pierné, A. ceptional player. The “morceau de concours” was the 
| ld Bauer concerto of Dvorak, op. 53, and in spite @f the technical * Special School 
| ( lifficulti t contains, none of the competitors was inferior DUMARTHERAY 
the task. It was not easy for the jury to decide among fer French 
rr FPF ) many young talents, each one really well deserving. The 90 Rue La Béetie (near Champs-Elysées, Paris) 
] t jury were MM. G. Fauré, Ed. Colonne, A. Coquard, A DICTION FOR SINGERS A SPECIA 
\ (5 1 Bruneau, Pierre Lalo, Jacques Thibaud, Hayot, J Bouch LTY 
% © P. Sechiarl P. Vinedot Wisma Tome aad Ge eacre I oeesiend PRONUNCIATION, CONVERSATION, GRAMMAR, LITERATURE, DECLAMATION 
: Pe se Rernanll Montene The violin’ professors: at the Collaborateur: Louis Detaunay, Sociétaire de la Comedie-Frangaise 
\ the first Conservatoire are MM. Lefort, Rémy, Nadaud and Berthe Sylva of ny Te Whistler: Misick, y= eto 
‘ Pari , wh efforts were rewarded with four first prizes; ™¢220 soprano; M. Oumiroff, Bohemian baritone; Jobn Silvester 
nar ‘ James, of New York; Captain Saxton, Professor of French at West 
{ ledged M. Michelon Wolff and Talluel (all three al Point Academy; also ‘the Editor of Tue Musicar Counter. 
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THE MUSICAL COURIER 


lighly appreciated and brought forth much applause from 


vhat seemed a very musical, critical and appreciative audi 


ence Another number that won ft was Wagner's pre 
ude to “Die Meistersinger,” transcribed by Mr. Hutcheson 


This was the last piece on the program and one for which 
10st of the audience had waited; the interpretation was 
] 


most effective and Mr. Hutcheson was acclaimed a master 


Ither numbers were Mendelssohn's scherzo 


m “A Midsum Night’s Dream,” Chopin's nocturn 
DD fi ind the Schumann-Tausig “Contrabandiste.’ 
nz RR 
e veal ince Theodore Byard has given a 
t Lond » that last week, when he appe ared once 


re, there was a large audience of friends to greet him 


| recently decided to take up a public career, a de 
that is very pleasing to many personal friends as 

well as to the general public, who knew and admired his 
work in the past. First of all, mention must be made of 
diction, whicl quite wonderful in these days of 
lurring over the words of a song. Whether in English 
German or French, Mr. Byard is equally clear in his pro 
fact duly appreciated by those who really 


vant to hear the words of a song, and not have to follow 





THEODORE BYARD 


} 


work 
them in a bo His knowledge of foreign languages 1s 
W 1 sang nn (serman every one was con 

that it was his mother tongue, but when he sang 

well in French all believed him to be a Frenchman 

His English was, of cours just as distinct as the other 
d beet nd every one who congratulated him 

tl cert complimented him upon his fine diction 

His program was beautifully arranged, the first group 
luding me of the best lieder of Schubert, Schumann 
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and Richard Strauss; the second group was devoted to 
lrench songs, of which “Le pauvre laboureur” was sung 
He ended his recital with five English songs, 


A Serenade” being 


by request. 
f which two were by Cyril Scott, 
sung for the first time in London, and “A Song of Wine, 
which was sung by request, both being accompanied | 
the « ymposer The serenade had to be repeated, as wer 
some of the other songs. 
| 
Hermann Klein has been in London for the past fort 
night and during that time has heard a number of singers 
nd instrumentalists with reference to his series of con 
erts in New York during the winter. The list of artists 
will not be ready for announcement until September, but 
among those recently engaged are: Horatio Connell for 
a concert in March, Cecil Fanning in December and Feb 
ruary, Josef Lhévinne (who will appear with his wife and 
play duets for two pianos), Zimbalist, Albert Rosenthal 
ind Mrs. Rider-Kelsey, who will make her first appear 
ince in December after her return \merica 
nner 

Lady Sassoon lent her Park Lane residence to Jane 


Jathori-Engel, of La Scala, 


Milan, and Emile Engel, of 
the Paris Opera, last week when they gave their recital of 
songs by French composers of the modern school The 
briel Fauré, Henri Duparc, 
Claude Debussy, Emmanuel Chabrier and Reynaldo Hahn 
There were eight songs by the last mentioned composer, 


Hahn, 


who is well known in London, where he has many friends 


the accompaniments of which were played by Mr 


Chere were fourteen other songs divided between the four 


other composers. Madame Bathori-Engel not only took 


part vocally in the program, but she also played some of 
the accompaniments for Mr. Engel. Reynaldo Hahn was 
heard in one song during the afternoon 
nrmre 

[he reception to Mr. and Mrs. Emil Sauret, which was 
given by Mrs. Eyers last week, was largely attended by 
friends of both the families. The house has a large music 
room overlooking a charming garden, and although the 
day was a dull one it did not interfere with the success of 
the afternoon, both socially and musically. Mr. Sauret 
played the violin part in a sonata for violin and piano, 
accompanied by Miss Zimmermann, while Madame Sobrino 
contributed songs, and Mr. Sobrino added some piano solos 
to the musical part of the entertainment. Mr. Sauret has 
decided to return to London in the autumn to make his 
home here for the future, an addition to the musical com 
munity that will be appreciated. Mr. and Mrs. Sauret 
already have many friends in London so they will not feel 
like strangers here. 


neRe 


\lice Montague, of San Francisco, who has been in 
London for the past two or three years, studying with 
Blanch Marchesi, has recently been singing at a number 
of private musicals, where she has made a marked suc 
cess. At the Duke of Northumberland’s, where the Prin 
cess Alexander of Teck was present she was especially 
requested by the Princess to sing again \lice Montague 
has great vocal charm and expression,” was the universal 
opinion of all who heard her when she sang to the Prin 
cess Marie Louise de Bourbon, Duchess of Seville. Mad 
ume Montague was also one of the soloists at the garden 
party in Regent's Park and at the “Vieux marché et fete” 
for charity at Kent House. She has sung at many “at homes,” 
among them a private musicale given by Janotha, court 
pianist to the German Emperor. Also she has appeared at 
Lady Helen Abinger’s, for Mr 


Northrop McMillan, Mrs 
j 


Burroughs, Baroness Overbeck, Lady Blanche Edwardes, 


CONCERT DIRECTION 


KARL 


JUNKERMANN 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J. 
EDGAR RUDGE, Managing Director 





FOR TERMS, ADDRESS 
SECRETARY, 12 Hill Road, St. John’s Woed 
LONDON 
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nd at a large supper party at Mrs. Lunt’s, where she met orchestra, 
with great cceess mong future bookings that 

been mack ) r ar ‘ at t. Leonards by the-Sea 

3uxton an ntnor She ha d offers from severa 

managers 

can tour 1s ta 

een asked 


Majesty con 


It is disappointins 
season at Cx 
a fortnight, when the 


no more ope 





RRR 
Che Moody-Manners Oper: ipa begin its sea 


at the Lyric Theater on August 17 Among other 


operas that are to be performed is Meyerbeer’s “Etoile du 
Nord.” The princip I is to be Philp Brozel, wh 


, , P 
is recently bee! ng ‘nor at the Vienna Opera 


Che pros > concerts commence at Queen's Hall on Withou 
August 15 and continu i tober 24 Chere is a pprecia 


long list of artists engag« mat well known names ap ng Dresdet 
pearing a y then ‘ nteen sopranos, sixteen 
ven violinist 
one pianists 
up the number During 
th musical festival, the 
directed by Edouard Colonne, of P% of developmer 


| an century 


/ own 
Tuesday afternoon Alessandro Certani, who 


with a Continental reputation, gave a program of old Ita 
ian music, all being unpublished works by various eig! 
teenth century composers, which were heard 
time in London 
Cambridge and Oxf 

program 


: mphonic 
Reginald Somervill 


cluded in the program o 
ing 
nF 
The Association of Musical Competitive Festivals hi: 


j 


just held its annual conference, when papers were read ony s for ch 
the future o festivals A. T. Kine Si nearly al 


feuilletons, while the 


promine 


The winner of the first prize at the annual examination 
of the Vienna Conservatory receiv a Bosendorfer grand 


piano Chis year’s winner is Richard Glas. It is to b 
hoped that he will not dev i brittle tone ubiles 


| annivers: ) huch t appearar 


rE | : SO PRAN O 
— Cencert and Seng Recitals 


LENA DORIA DEVINE) sy sicror CA FREON E: 


Lamperti method of SINGING and Operatic Repertory | > VOICE PRODUCTION 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s | THE EMINENT SPECIALION IN 


Band, _ Orchestral Concerts, several seasons; MARIE | (For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
BUETTE, Dramatic Soprano, Metropolitan Grand Opera Co., Italian . : : 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand | | ART OF SINGING FROM BEGINNING TO FINISH Carnegie Hall, Suite 601- 682, New York 
Opera Co., Grand Opera, Paris; CLARA HAMMER, Coloratura (ITALIAN METHOD) 


Soprano, National Grand Opera Co.; MARIE LOUISE GEHLE, 4 » Carbo authority im voice roduction, a true vocal mas 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES | | BDONCE, te world tomous tenes, sage: ne ete ieusd is Amant 


P the classic me 1 be f d A 2 and in rope.” 

YDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH ter of the of males method, socdy to be Gund & Amen — 

WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presby- 
‘erian Church); ASSUNTA DE ROSA,” Coloratura Soprano; and 


many others. 834 CARNEGIE HALL, NEW YORK 
Studio, 136 Fifth Avenue 4 | LI AM 4 FLS ON 7 lI F F IT Will teach in Miaseapolls from 

Jone 15 te September 15 
OSCAR SAENGER CLARENCE E D DY CONCERT ORGANIST 

















PUPILS RECEIVED 


Management: HAPNSEL & JONES 
1 East 424 Street, New York 


TEACHER OF SINGING 930 West End Avenue 


Teacher of Mme. Josephine Jacoby, contralto, the Conried NEW YORK 
Grand Opera Co ; Mme. Marie Rappoid, rano. Conried 
Grand Opera Co, ; Allien C. Hinckicy, basso, Conried Grand Telephone 3928 Riverside 
tm? Ce.; Mme. Sara Anderson, soprano, Grand Me — 

; Mme Bernice de Pasquali, soprano, Grand Opera, Italy; Léon 
basso, Royal Opera House, Dresden, Germany; Kathleen WILLY ALWIN 


Howard, contralto, Grand Opera, Metz, Germany; Carolyn Ortman 
soprano, Grand Opera, Regensburg, Germany; Elizabeth D. Leonard, 
contralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann 
Huss, soprano; Alice Merritt-Cochran, soprano; Grace Longley, so 
prano; arie Stoddart, soprano; Elizabeth Blamere- Turney, Bo 


rano; Laura L. Combs, soprano; Mildred Potter, contralto; Kather 
Hanford, tralt ohn Young, tenor; Geo Murphy, tenor; ft I 

Aired Dickow tenor’ Walden Lee Seuibene: ee eg QUAR E 

Teicehone, see Plaza. Studio: 61 East 64th Street, New York For Terms. Dates. Eic.. Apply to HENRY WOLFSOHN, 131 East I7th Street, New York 


BLOOMFIELD ZEISLER 


For Terms and Dates Address HENRY WOLFSOHN, 131 East 17th Street 
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t now said to be not confined to Saxony; on the contrary, 
é ll of the bath orchestra conductors of the German Em 
rand, | pire are thought to be rebellious. Furthermore, the vari 
Is ¢ inizations of hall owners and innkeepers through 
yut Germany are a part of the opposition, and they have 
an t periodical newspaper, whose large burden it is to op 
i pose the public production of taxable compositions. Up 
t to the present the tax troubles must have acted to the 
Frat detriment of young composers whose works had not yet 
f ‘ come into concert demand, and the opposition to taxation 
ethod must have largely decreased the sale of compositions pub 
lished by the association. Of a truth, the sheet music 
ope business is quiet, but the circumstances could not be fairly 
{ | chargeable to the tax troubles, since business in every 
branch of trade is equally stagnant. It may be that the 
an ae Berlin plan to grant lump privileges to perform works 
1 he may help to prevent discrimination against the chances 
| of unknown composers, whose works appear from asso 
W agi ciation presse Meantime, the obstreperous directors are 
tra I | 08 getiing along as well as they may by performing only 
t G ' y | ing upon the rights to pet the old and non-taxable tune There are a couple of 
ffect J \ i902, and friendly non-association firms that are thought to be doing 
) y pose office busine iW yplying the directors with the 
‘ f di composition 
mi risen ft h ad t Ree 
' nt of t various rights to perform modern Prof. Max Reger, director of the Leipsic University 
positions protected by this lav Soon after the law inging verein Paulus,” and teacher of scomposition at 
nt int fect there w rvar d in Berlin a society the Leipsie Conservatory, will spend his vacation at Berch 
, hip ld t of ic publisher f tesgaden in Bavaria, going there August I, at the summ 
d lof: rtist \W er rT sing of the conservatory, and remaining until September 
t} tion w n entitled to entire 15. He is now writing two important works Che largest 
tl - eas | public performar f these, “J hzet dem Herrn, alle Welt,” will be a set 
t t 1 of h ison the ting of the 1ooth Psalm, and be first per 
formed late in July, 1909, at Jena, in celebration of the 
f oth anniversary of the founding of the university at Jena 
he work is thought to be planned for chorus and orches 
tra, without soloists, is nevertheless designed to be by far 
the most imposing work yet created by this composer 
Reger is also at work on a concert overture \leantime, 
ure it should not be overlooked that Leipsic University has a 
elebration for 1909 to commemorate the sooth anniversary 
\ f its founding. It is the oldest German university. Since 
Reger was first called to Leipsic as conductor of the um 
| an nd versity verein, “Paulus,” every reasonable person knows 
1 teger will have to be ready with another big work 
which will find baptism during the Leipsic festivities. Now 
comes the positive word that the composer's services as 
rw P piano virtuoso will be very much more in demand next 
t eason than at any time in his career, so his friends are 
wondering how he is going to find the energy to meet 
those requirements and keep the hoped for compositions 
yr re in work He has an extraordinary capacity, as evidenced 
y upward of one hundred voluminous opuses completed 
t age of thirty-five years, and doubtless he will b 
j rr PF ible to arrive everywhere on the sched 
lu Ree 
ve a o Dr. Roderick von Mojsisovics, who was for some month 
Kit ae ers editor of the combined Neue Zeitschrift fur Musik and the 
i tit ‘ — f ’ were to be pro Musikalisehe Wochenblatt, has been called to the position 
: Pe : f conductor of the orchestra at Pettau in Steiermark, 
; ted to him by the t W i publisher joimed i a 
i rr ehadieide Jie ars rrendered. the’ personal con \ustria. He has a number of published organ works and 
tt e. RMSE i) ee ; a aS ng \ symphony of his was to have been performed 
; 9 é : , e ; ; a f ag em July 12 at Sondershausen, but the program was changed 
‘i : , it the last moment Mojsisovics is a native of Gratz 
| yimip f unpleasantnes ' from fact that the ; 
| ere Rerlis tion ti 1 and defend its right to ad Austria nee 
roont npositi f it ymmposer member Richard Strauss is building a splendid villa near Berlin 
i | whi wi r th | publishe were members at Ber- with money he has earned on the opera “Salome.” He h 
first received 50,000 marks ($12,500) from the publisher, 
| \fter a coup f f strife between the asso md since then the earnings on performance have been 
» tior 1 its pub r member nd many non-mem very great At the same time that the villa is in work, 
ie | { f Gert y, tl ’ ciation in 1906 gained the piano firm of [bach is building a magnificent piano t 
i nt ‘ t min victory by winning r to membership put in it As it is not possible to know exactly how an 
/ ft ! it publ ! firms The instrument will turn out, the firm is taking the precaution 
P a Jd \ f peace now appeared, | was not very to build two pianos on the same elaborate design 
H " ntil t 1 bird w found to be moulting. Upon Ln nd 
1 f ml of lawsuits. the German Supreme Court. Clarence Dickinson, of Chicago, organist and choirmas 
x . t t Leipsic, 1 tedly decid that the person to ter of St. James’ Episcopal Church and musical director 
i I ponsible for payment of performance tax on of the Cosmopolitan School of Music, was sighted in. Leip 
f= ere i \ very t iver of the cor le on his travels abroad. Accompanied by his wife, 
| “ | y ime court that A. Dickinson, lecturer on art at Northwestern 
t “ I W every cas¢ ity, he devoted some days to visiting the Leipsic 
{ { rulit ill proprietors have music publishers. He has made valuable finds for the en 
. y pur r having expressly contracted suing season. The couple have gone on to Berlin, whenc 
ts that or I mpositions their itinerary will probably next include Copenhagen, 
\ Bergen, Christiania, Stockholm and St. Petersburg. It is 
Lie} oe ae In t ey { ft Berlin association’s plans of cot their intention to give the vacation chiefly to Russia. After 
+ -} ; tt t s t! pt bly througl bove noted the visit to St. Petersburg, they will go to Moscow, Kiew 
} | , = Supreme Court d tl tion i w centering 1d Nijni Novgorod, at which latter place they hope to find 
} ts attention largely pon the 1] WH und musical the famous fair in progress Later they will return by 
; ciet ve nd ecot t 7 not grant Munich and Paris, to reach Chicago about Sep 
; ‘ the right t erform a sing work tt x a lump tember 15 
< t entit y ft hall WW society t perform any R Bee 
‘ f the taxal sitions throughout tated season D. Rahter, of Leipsic, is bringing out the Ernest Schel 
- tG It is against the latter plan that the Saxon Government ling suite for piano and orchestra recently produced under 
; \ V I places itself in refusing to pay amounts named as levy most favorable conditions at the Munich festival, and re 
| vainst t Gor ' bat] rchestras under its pro- ported on in the Berlin correspondence of this paper. The 
K. t | t rl pposition of both directors is same publisher is also producing the C minor piano and 
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Haensel @ Jones’ Artists for Next Season. 


1& Jor 


European Items. 








Bastienne & | \ “8 
(Late General Manager of the Conried Metropolitan Opera Co.) 
MUSICAL BUREAU 
Metropolitan Opera House, New York 
SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


whe are under contract with that Company for Opera and Concerts 
SOLE REPRESENTATIVE for all engagements of 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 
MADAME MARIE RAPPOLD MR. G. CAMPANARI 


DRILUWITSUn} Raggi ¢ OOD SON 


Ameri T | . 
merican four American Tour 1908-09 


1908.09 A Strikingly Interesting Musical Newspaper 
| representative of America’s Band and Orches- 
| tra Players, Popular Music Composers and , 
MANAGEMENT: Publishers, and the allied industries of Musical 4 4 

Merchandise; also Musical Drama. Management: 


BOUOON CBARL TON Annual Subscription $1.00 
CARNEGIE HALL Single ccaneacl cents. LOUDON CHARLTON 


NEW YORK CITY | Published on Second and Fourth Weeks 
every Month. NEW YORK CITY 


MASON & HAMLIN PIANO ‘S.E.Cor. 39th St. and 5th Ave., New York 





CARNEGIE HALI 























ALL, NEXT s SEASON : 


PETSCHNIKOF Great Musson 


Mme. Petschnikoff also available for Ensemble Playing. 
R. E. JOHNSTON, Manager, St. James Building, New York City 


NOTE :—The Tschaikowsky Concerto was a marvel of pure intonation, crisp, clear precise reading of the text, coupled with dash and a richness of tone that 


not been surpassed here in decades.—H. E. KREHBIEL, New York Tribun- 
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LOUIS VON HEINRICH, COMPOSER. refuses to write anything she terms “untrue,” for any leaves, wreathes and bars of music, was presented to Miss 
Coit Sen abe dvantage to herself or any unworthy purpose von Heinrich in Paris by Emma S. McElroy, the Ameri- 
gett Her whole ideas are symphonic; the larger the canvas can painter, after her concert in that city with the Colonne 
he better she paints her musical ideas on it. That is Orchestra 
m why the oratorio and opera, which she con —_—— 
mplat nome g next, cannot fast to show her in the PITTSBURGH 
Pitt Miss von Heinrich thinks that Americans do datas me : 
‘ : tudy long enough, therefore she has persisted unti sats nipteand Math oetel scdliel 
sie best masters in the world now have pro Che Pittsburgh Festival Orchestra, Carl Bernthaler, con 
én It is well,” after examining her works ductor, continues to give interesting concerts on the 
— Some one recently affirmed that Miss von Heinrich is Schenley lawn toth the attendance and the interest 1s 
' y woman composer with a gift for writing growing. The men are playing the heavier numbers with 
es, will as great form Her idea is that the skillfy] more freedom and unity, and while Mr. Bernthaler con 
; ; f g quartets and other smaller works provides tinues to program a great ‘amount of “popular music” he 
+ for | greater forms and prepares one as not forgotten that there are always those who hunger 
e | nt ‘ er ideas. Her compos ind thirst after the higher class. It is being well played 
: view iyable fon onatas for piano, 00. One could not wish for a better reading of the 
Witcay r piano, violin and cello: songs, Overture, “Fingal’s Cave,” by Mendelssohn, and the alle 
- tr quintets, church music and orches- &fetto from the seventh symphony of Beethoven, as given 
rate is tur suites and symphonies on a recent evening Public interest centered in the 
ni set M n Heinrich arrived in New York some weeks appearance of Mr. and Mrs. C. Norman Hassler in duet 
: nd phs in London and Paris. Her ‘Singing. Nothing more artistic has been heard at these 
; or those pitals were recorded in THe Concerts. These two vocalists show by their work that 
=A oe Courier, followed by reproductions of her press they are natural born artists The duet from “I Pag 
4 | m highly appreciative liacci” (“Ah, Tempt Me Not”) was given with a dramatic 
' | " Mi n Heinrich passed a delightful time fervor and with just enough of the emotional quality to 
Erskine Park, t beautiful estate of Mr. and Mrs. ake it convincing. It is a most difficult number, and 
if it is a sample of what the Hassiers can do they will 
a ee i ee be welcomed often at the lawn concerts. A word, how 
“ | j ) . ever, must be said in regard to the orchestral accom 
, paniment. It seems that if the players had cast their 
Bovey eyes occasionally in the direction of their conductor the 
: result would have been better. Mr. Bernthaler did his 
best to pull the men out of their tendency to drag and 
spoil the support so necessary to a vocal work of 
this kind, but to little avail It is an impossibility to 
accompany correctly without a sympathy between the men 
and their conductor. Mr. Bernthaler is a man to be re 
lied upon in the matter of following a singer, and why 
a body of men like those in this orchestra should persist 
Mi | in their own sweet way is beyond understanding. It is 
too good an orchestra to be marred by such musica 
mutiny, and it is hoped that it will not occur again. No 
k of fault can be found with the regular orchestra numbers, it 
is in the accompanying that the “rub” lies 
, -Re, 
as = At the Third Presbyterian Church, Washington, Pa 
i week ago last Sunday, the entire musical service consisted 
of compositions by Ad. M. Foerster, of Pittsburgh, pre 
ludes in D flat and A flat and postlude in D minor, “Ave 
Maria” (“Praise Jehovah") and anthems “Te Deum in D’ 
and “Lead Us Heavenly Father.” Burnside Burroughs is th 
t | organist; Robert F. Stevenson the choirmaster 
| a 
Sixty members of the Mozart Club were tendered a 
Vis, dinner by the Pittsburgh Country Club a week ago Tuesday 
' evening. Besides numbers by the club, there were solos 
, by Mrs. Charles F. Kimball, Mrs. John Hibbard, Grace 
ee Hall-Riheldaffer, Miss Slattery, Harry B. Brockett and 
Isaac K. Myers. Mr. von Kunits, violinist, rendered sev 
ranegs Ee een eral numbers Cuartes W. CapMan 
~ Heinrich’s generous patron and friend er: cas Te 
Other eminent cial leaders are interested in this woman Haensel in the Hills. : 
itl her future path will be all the bright Fitzhugh W. Haensel, of Haensel & Jones, New York, 
ing the wealthy and socially prominent interested js spending the month of July, together with Mrs. Haensel, 
\ pianist Miss von Heinrich made her mark some at White Lake, N. Y., near beautiful Sullivan County 
eo. he personality of the woman is most win- When Mr. and Mrs. Haensel are not enjoying long 


rity nInNMe ‘ =} ' o rt » it} < ; ] 
uly fet e and charming, notwithstand tramps through the hills, they are skimming the lake 
ty to concentrate and produce what others waters in their speedy sail yacht the Musica 
Hard work, deep thought, a never 





i for the beautiful and pure, and womanly 
mbined in the principles that go to make The Brussels musical season has closed for the summer 
cter of Louis von Heinrich The drawing Some of the last performances were those of Mischa F1 
hi rticl epresenting the lyre, laurel man, Kathleen Parlow and Germaine Schnitzer 
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INCOMPARABLE 
RUSSIAN VIOLINIST 
CAPTIVATING 
RUSSIAN PIANIST s rd A 2 
**THE MASON & HAMLIN PIANO” 
PHENOMENAL 
CONTRABASS VIRTUOSO 
ADDRESS : 


Sole Management KARL JUNKERMANN, London. For Terms and Dates 1403 Broadway, New York 














Beethoven Club, of Memphis, Tenn. 
Mempuis, July 22, 1908 
comes to be 
Fol 
| 


ana 


When the history of Musical 
written the year 1908-9 will appear in prominence 


Memphis 


lowing many years of phenomenal success, the officers 


members of the Beethoven Club have planned a splendid 


work of the coming season 
Walker has been elected 

official staff Mrs. E. 7 
Nelle I 


Stapleton 


outline for the 
Mrs. Jason 
have on her 
Roush, Mrs. G. Gunther, 
Gilfillan and Mrs. E. F 
Mrs. Walker has pl 


consideration, at 


president, and will 
Tobey, Mrs M T 
Mrs. William 


omas, 


nned the work with great care and 


for the various departments 


of the club 
scason $s openings 

The press work 
management 


} 


has had wide 


experiet 
success of the department 


? +} 
seeth 


season will be a department 


fact assured 


\ new feature of the 


f the work will b 


Oliver, supported by 


thropic members ihe aim 


to give 


those the opportunity 


otherwise would not 
All of 


given 


the city 
one or more 


be formed in the children’s 


unteer teachers will instruct poor chil 


f charge according to dire« f the committee 


Musi 
n the 


respond to tl 


Memphis will f Department of 


inthropy and great consideratic will be used 
ti f a director 
club 


does 


The Beethoven Orc of the 


1 lew seasons in ¢ body 


praiseworthy work 
of the leading 
Jacob Bloom 
due mucl 
. 
Benjamit 
the orchestr 
e study class, which \v nacti last 


season, 


ke up the work again in tl I d although 


f study has upon great 
eing manile | 

ficial term will 
The Artist Conce Th e will be 

manship of one of tl 

Mrs. E. T 


managers for traction | iven under 


under the cl 

prominent musicians 
Tobey, whose duty will be to arrange with 
foreign 
auspices of the club fter rving the club for year 
Mrs 


this dey 


in this capacity known, and 
the fact that urge 


Memphians that high ord 


assures 
brought to the city b 
The Monthly 


Elizabeth Mosby, 


Concer 


PIANO INSTRUCTION 


Season 1908-1909 
FALL TERM BEGINS OCTOBER ist 


FREDERIC MARINER 


TECHNIC SPECIALIST 


Studios: 37 West 92d Street 
WEW YORK 


EVERETT GRAND PIANO USED 


OGAeNEW YORK TRIO 


PAOLO GALLICO, Piano 
ALEXANDER SASLAVSKY, Violin 
HENRY BRAMSEN, ‘Cello 


A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Direction : LOUDON CHARLTON, Carnegie Hall, Rew York 
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personality The monthly program 


talent 


from the 
ne of the lead 
Mrs. M 


1e choral 


business affairs of 


ARTET OF THE BEETHOVEN CLI 


Garden Doings. 


tive duties there. 


“ee HAMLIN 


FOR DATES, ADDRESS: 
LOUDON CHARLTON, Carnegie Hall, New York 


PERSONAL ADDRESS: 
55428 Woodlawn Avenue, 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Lectures and Recitals 


Chicago, lil. 


Special Courses in Methods of Teaching 
Point Chautauqua, Chautauqua Lake, N.Y. 
BEGINNING JULY ist 
For Terms, Etc., Address 301 West 57th St. 





ALICE MERRITT-COCHRAN, sori 


Telephone: 2305 J Bedford. 


118 Macon St., Brooklyn, N. Y. 





VAN Wok xX{ 


STUMO: 484 Fifth Avenue, Corner 38th Street 


Telephone, #701 -88th Street 


WA — TENOR and WAS. —SOPRARD 


Under Management of 
ARTHUR F. GOODRICE 
2 Weel 38th Street. 








Gabrilewitsch in Vienna. 


NN mat w 


Prosperous Summer for Corinne Wiest Anthony 


( ‘ 
¥ 


-McLELLAN 


TEACHER OF SINGING 
Melier Building, 33 West 67th Street - . 


"Phone: 4225 Columbus 
Most pror t piles are ant 
bass; Beatrice Fine, soprano; Edward Strong, tenor; Ch 
tenor; Antoinette Harding, contralto 


NEW YORK 


ries Kitehe 


Rew Work College of Music 


128-130 East 58th Street 
LAMBERT) 
Directors: Carl Hein, August Fraemcke 





(Formerly ALEX 


Private instruction in Piano, Singing, Violin, “Celle nd al 


branches of music, by « faculty unsurpassed for its excelicnee 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and free inet 
harmony, counterpomt 
free admission to concerts 
Students received daily 


vocal students receive 
vocal sight reading ensemble playing and 
lectures, ete et 


Catalog sent on apptication 
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THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 


Pie NIST 
Im Armerica, October to May 
Exclusive 


axe, HAENSEL & JONES 


i East 424 Street, New York 
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Echoes of the Missouri Music Teachers’ Meeting. erg, Carthage Pagani concert D) ie ; Witmer, 
, ‘oe t Vratsl Mud h, Columbia Mozart, sonata; 
César Cui, prelude; Liebling, “Cradle Song”; Moszkowski, 
Guitart \gine Gi St. Lou Pommer, “Allegro 
1 p 7 | Bi I “Indian 
‘ I fron S 22. Lf 
RR p. ¢ » & 
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Cartl | Jota Hug Ol 
I) | | ) Dvorak H 
‘ | Iw h Capri Wort 
_ | 
St. | i 
ra) ( 
; () N Lhen 
\ fugue 
; { ( t ent! 
| ( G va St 
( Hand 
) () | ms, “Min 
\ | ( I I Musik 
| \ | Visitor 
| ( | The Sea 
| a Witl I Joseph A 
| ( 1) | ( Chabric 
( | ( i) ( eo 
( I ( lemory La 
( ( \\ R. Str 
| \\ Daw Adah Black 
] i Wi t La Vie Est 
\ Wi Phylh HH » My Handel 
Donizett Spirito Gentil from 








ARLKLEIN 


VIOLIN VIRTUOSO 


Second Season in America 
BEGINNING IN OCTOBER 
Address: MUSICAL COURIER 


AUGUSTA Under the Exclusive 
Management of 
eee HAENSEL & JONES 
"Tne 1 East 42d Street 
USED New York City 


_ PERSONAL ADDRESS: 81 WEST 103d STREET, NEW YORK CITY 


EUGENIE A AR CONCERT 
VIRGINIE 


SOLOISTS 


Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York 


A.win SCHROEDER 


SOLO ’OEBILLiIsT 
IN AMERICA ENTIRE SEASON 1908-09 


For Terms, Dates, Eic., Address: HENRY WOLFSOHN, 131 East 17th Street, New York 


THEODORE SPIERING 


The Distinguished Violinist, will Tour the United States and Canada during 
February and March, 1909 




















January, 


> SOLE DIRECTION——————© 


LOUDON CHARLTON 868 Carnegie Hall 
a TOUR NOW BOOKING 


ELIZABETH DODGE 


Management: HENRY WOLFSOHN, 131 East 17th Street, New York 








“La Favorita,’ George Sheffield, St Louis; Pfeiffer, 
“Malgré Moi”; Schumann, “Mondnacht”; Delibes, “Les 
Killes de Cadiz,” Mrs. A. I. Epstein, St. Louis; Delibes, 
aria from “Lakmé”; O. H. Hawley, “If Love Were Not”; 
Kroeger, “My Darling,” Hedwig Fritsch, St. Louis; Han 
del, “Where'r You Walk”; Blazejeuicz, “Love Song,” and 
Persian and Chinese songs, “William J. Hall, St. Louis 
Massenet, aria from “Marie Magdaleine”; Haydn, “With 
Verdure Clad,” Mrs. B. J. Chase, St. Louis; numbers by 
Dvorak, Strauss, Durante, Bock, Kroeger and Daniels, 
Rosalie Wirthlin, St. Louis Meyerbeer, “The Page 

Song”; Tschaikowsky, aria from “Joan of Are,” and 
numbers by Schubert, McDermid and Clo 
\llee Barbee, Kansas City 


igh-Leighter 


Public school numbers—Beethoven, “The Heavens Ark 
Declaiming” and “Night,” from “Hagar”; Mendelssohn 
Lift Thine Eyes” and “Hear Us, Lord’; Volkmann, 
“Evening Song”; Gilchrist, “Norse Lullaby”; Parry 
Come, Fairies, Trip It’; Costa, “The Bees “Join i 
Pleasure,” from “Ermine,” and “Who Is Sylvia?” by Schu 
bert. Jessie Gaynor, of St. Joseph, sang child songs, old 
ind new. Gwilym Miles sang an entire recital, with num 


bers by Handel, Brahms, Tschatkowsky, Hugo Kaun, Het 
mann, Korbay, MacDowell and Tours 
The following is an extract from the address delivered 


by Oscar H. Hawley, reported in the St. Louis Times 
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AND ASSISTING ARTISTS IN 


CONCERT TOUR 
October, November, December, 1908 
UNDER THE DIRECTION OP 


LOUIS BLUMENBERG 
AMERICAN MUSICAL DIRECTORY 
437 and 439 Fifth Avenue, New York 


‘ BABCOCK asus 
E INSTRUCTION 


Por twe years a pupil of Mrs. Wilheim E ylau in Bertin 
and highly recommended by her. 


SAN DIEGO, CAL. 
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BARITONE 








Management M. H. HANSON 
129 West 46th St., New York 
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SIGHT SINGING 


Preparation to Choir, Oratorio and Operatic Work 
TRAINING OF CHILDREN’S VOICES a Specialty 
MME. C. TROTEN, Carnegie Hall, New York 











CHAS. AUGUSTUS DAVIS, 


COURIER 


The Virgil Piano School. 


Severn Studios. 


~ ‘ 


to Lake George. 


ILADELPHIA ORCHESTRA 


(80 MUSICIANS) 


CARL POHLIG, Conductor 


Address all Communications to 


Business Representative 
1312-13-14 Pennesyivania Bullding, Philadelphia 





VON STEIN | 
ACADEMY for PIANISTS EnWIN EVANS 


Incerp. Nov. 1907 


BARITONE 
HEINRICH VON STEIN, President 


ORATORIO—CONCERT—RECITAL 
NEW YORK: 651 Bast 64th Street 
10 South 18th Street, PHILADELPHIA 


1592 S. GRAND AVENUE 
LOS ANGELES, CAL. 





The STERNBERG SCHOOL OF MUSIC | ZDWARD 
CONSTANTIN VON STERNBERG, Principal SHIPPEN 


Complete musical education ie all branches — 
Write for catalogue. 


Fuller Building, 1¢ South 18th St.. Philadelphia 


- EDMUND SEVERN 


VOICE, VIOLIN, — 
Studie, 131 West $6th St Prose 2503 Columbus 


° VAN LEER 


TENOR 
Concert, Oretoric, Recital 
18th Street Philadelphia 


STAMM-RODGERS 
20 South 18th Stret Contralto 


4631 Wayne Avenue 
Phone: Gtm. 1601 A 


te South 
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On and after February 26, 1908, the price 
per single copy of The Musical Courier will 
be 15 cents. This will be the news stand 
price. 

Back numbers will hereafter be 25 cents 
per copy. 

The annual subscription rate remains at 
Five Dollars. 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 








\nx illustrated monthly asks: “What is the charm 


of music?” Music, we should say. 

\ pisiop should make a good music critic on the 
morning dailies, for most of their musical news 
necds confirmation, 

A 
luere has not been a line about Hammerstein in 


the dailies for over two days. Grave tears are en 


tertained for his health. 


. 


Dipre., assistant manager of the Metropolitan, 


and Hertz, conductor, are at Bavreuth, imbibing in 


spiration at headquarters 


Any real musi THe Mvu- 


ian who does not read 


icAL Courter is a fool. We are glad to say that 
we know of no fool among the real musicians, 
fie mechanical pianos with sixty-five note rolls 


bear the relation to music that chromo litho- 


Sallie 
graphic imitations of master pictures bear to paint- 


ing 


. 


ly takes three singers nowadays to make a Tosca. 


Farrar, Destinn, and Eames will do the part at the 


\letropolitan next season. In the olden days Ter 
nina used to be enough. 
° 


Ar the cl 


Saxony | 


Philharmonic concert in Freiberg, 


sing 
a town about the size of Cohoes, N. Y.), 


Beethoven's ninth symphony was presented, with the 


choral finale Cohoes, however, has trotting races 


and a baseball team 


\lIaup Auten, the London Salome dancer, will 


shortly give a terpsichorean representation of Tschat- 
\s that keen critic and 
melodious master of English, Arthur Symons, might 
nark “It 


kowskvy's “Casse Noisette.”’ 
is the art of dancing gone nutty.” 
¢ 
luere have been several changes in the personnel 
of the executive committee which controls the Pitts- 
Orchestra, 


burgh 


William McConway, James H. 
B. Shea and J. L. 
have retired, and in their places John B. Finley, John 
late \. Woods were elected to the board. 
()f the former membership only E. Z. Smith and W. 


C, Hamilton remain 


Park, J. Buchanan (chairman) 


mand | 


Paut De Loncrre, of Hollywood, Cal., who 


is engaged in an effort to secure governnmental rec- 
National Art Gallery, a National 
School of Painting and a National School of Sculp- 


ognition of a 


' . 
ture 


and a National Conservatory of Music, should 
get from a competent lawyer an opinion on the rela- 
tion of the Constitution of the United States to any 
such project. No matter if the Secretary of the 
United States Treasury stated at one time that our 
crop of that particular year was worth so many bil- 
lions of dollars and no matter how great our artistic 
talents—if the Constitution of this country does not 


give Congress the right to organize or to establish 








a Department of Culture or Art or Music there can 
We do not know; but Mr. 
Longpre, being occupied very much with this ques- 


Let 


be no such Department. 


tion, could find a lawyer who could tell us all. 
us know how the thing can be done and we will all 
join hands and do it. 

>— 

AMALIA MATERNA is a vocal teacher in a Vienna 
private music school, and at the recent examinations 
two of her pupils—the Misses Heller and Teschner 

were among the successful candidates for honor- 
When 
Briinnhildes and other roles at the Metropolitan she 


able mention. Materna was singing her 
seemed destined for a secure income in her: old age. 
It is sad that these things occur, but they do. 


War is happening in Philadelphia? According 
to legend, it is the slowest city in the Union, and yet 
its public actually is purchasing opera seats now for 
the Hammerstein season, to open there in Novem- 
ber. Such a phenomenon never has been known be- 
fore in the read the 
Quaker City letter in the current issue of THe Mv- 
SICAL COURIER. . 


Philadelphia. [or reason, 


[y is learned from Cernowitz, Austria, that Con- 
rad Pekelman, a public reader, who at one time was 
in the United States and who had lately been con- 
ducting a musical bureau in the capital of the Buko 
wina, committed suicide in the Botanical Garden in 
Cernowitz on July 12. 
old. 
multimillionaire by running a musical bureau on the 
Russian border of Austria. 


He was about fifty-six years 
There is not, much prospect of becoming a 


That is enough to drive 
any one to despair. 


I-LSEWHERE in this issue of THe Mustcat Cot 

RIER We quote an interview given by Henry Russell 
to the Paris edition of the New York Herald. The 
article contains good news for American singers, 
and shows that our operatic impresarios are awak- 
ing to a realization of the vocal ability contained in 
the considerable area situated between 
California and Florida and Alaska. Regarding the 
pitfalls and dangers pointed out by Mr. Russell, to 
which an American girl student is exposed abroad, 


Maine and 


He Musicat Courter agrees thoroughly with him, 
for these columns have been calling earnest attention 
to the same thing for almost thirty years by the cal- 
endar. 

Unper the baton of Wagner's son, Siegfried, the 
Bayreuth Festival opened brilliantly on July 23 with 
a “Lohengrin” performance, whose Ortrud was the 
American singer, Edyth Walker. The Festspielhaus 
held a packed and devoted audience, and in every 
way the previous Bayreuth atmosphere, enthusiasm 
and success were duplicated and even strengthened. 
This will not please those New York daily music 
critics who have been hurling anathemas at Bavy- 
reuth and Madame Wagner for years, but it is true 
nevertheless. Musical Americans who have read 
that New York gives better Wagner representations 
than Bayreuth imbibe the information gravely, and 
the moment they get to Europe purchase tickets to 
Bayreuth and seats at its Festspielhaus. 


PADEREWSKI COMING. 


Arrangements are now closing to have Pade- 
rewski in America again next season under the 
management of Charles A. Ellis, of the Boston 
Symphony Orchestra, as formerly. Dates have 
been set aside for his appearances with the Bos- 
ton Symphony Orchestra. The tour is not to be 
one of the usual length, but rather concentrated, 
and it is, of course, to be deferred until after the 
Presidential election instead of beginning early 
in the season. Paderewski has no engagements 
of any consequence in Europe. 
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*~ THE MAIMING OF 


Il.—TECHNIC. 





five 
musical mind and 
sons who seek by mean 


mentioned (implements the 


times) to acquire that tonal 


tt bestow 


either Nature did 


which was not pounded 


out the 


that 


into two branches, of them, the 


The physical act 


of pi 


whether 


aving on a pk l gers, 


slowly, or fast, isilvy, is known 


i nu a lic, or technique 
The 


French, f I ord ft 


as ,correct 
for orthographic 
technik. 


Its aspect on p 


and = sticklers 
really spell it 
what iper, 


hard thing and 


to acquire, 
ror 


substitutes” for 


pianos offer that very circu ance as an excuse 


nmducing ignorant perso 


technic and perfor masters 


any ination of n 


the brain 


of course, persons ot 


' ! 1 ’ 
Sluggishn mentality, dd appears Cas\ 


and it ‘asy and 


the 


plausible, plausi 


ble scheme seventeenth century 


as 


iowledoe mto 
wiecdye ERA 


(serman 


the head l vy opennu hei a 


niums, and allowing th 


nserting a 


precious information to percolate through their gray 
matter. The sellers of mechanical pianos never tell 


their customers that there are natural ways to pro- 


duce music even when one shies ; an 
difficulty of acquiring piano t . e melodeon, 
he harp, 


the mand guitar, the 

of those in 

rth tunes after comparatively 
proficiency 


| of the 


by the tnnate skill 


and the 


he devotes 
umend the 
g to the 
1usic, but we 


; 
who can pick out 


ural musician 


lan 


to any 


but 


rf pumps music, 
equivalent to dubbing 


alks pictures or turns 


uch paints them le 
, : 
its furthest appiicati 


emphatically hat 


sa) 


house painter is decidedly more of a painter than 


player on the mechanical piano is a musician 


say of a person who treads the piano machine 

(or she) is quite a musician” is a synonym 

admission ‘I am quite an ass. 

There is no reason on earth why children should 
' 


instruments 


hand, many children 


aT a a 
uSICal SKI 


execulive n 


ward mgratulate 


faculty that 
] } 
pleasure, and 
hhood when other 


or stopped entirely 


It need 


men that 


written 


When 


proper techni 


best it 


their 


ular skill 


1 


the pianist 
grinding o1 


best illusts 


Was skille a 
He 


» “interpret” the 


ical plano at 


brake, 


prac tised as 


exactly Rosenthal played 


as 


roll The moment the great pianist 


friend's house, the latter be yan to play 


in the artist’s own time and interpretation 


thal stopped, listened a moment, smiled, and 


“Mechanical piano.” How very mechanical su 


instrument is needs no further proof than the fact 


that they now are made with electric attachment 


5S 


which enable the “player” to sit any distanc« 





not be made to practice the piano, or violin, or cell ruption 


provided their parents have the money to spend on desire away from the instrument, press a button, ‘Bravo! brava!’ without the 
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the AMERICA OPEN TO AMERICANS. this country in October with the Yorkshire Chorus, will 





| er ; extend her stay to fill a series of individual engagements 
‘ ; Lines the I New York H : ry ; 

: Other artists on the Charlton list are Mary Hisse1 l 
me ‘ cious I ry | ell, the inaging ector of the new Boston Joss, soprano, who has recently added to her prestig 
getic exponent Of the through her transcontinental tour with the Damrosch Or 

. ; { ! the é I thought in “America In his hestra; Francis Rogers, baritone, on f the most satis 
eo A 1 that the t ory recit before the public ; Geraldin Morgan, 

A a f A mer , ition has now  yiolinist. wh will give three New York recitals, in addi 

. i neerned, tion to her work on tour; Albert Rosenthal and He 

i é ; t g string Europe Bramsen, « ts of unquestioned standing; Leila Living 








I \ He ndent inger vi lave wi creditable following nd th 
that Boston Ope wa Flos ey Quartet, which returns to Amer Decen 
ft g growt f for its second s¢ n as a purely professional g 4 ) 
( t t Boston Opera identally one of the best in existence 
S a t ached to it Mr. Charlton anticipates a season of except t 


go to the expense of taition in Eeroe. ASBURY PARK. 


took hard What I want young Americans to know,” said Mr Assury P N. J 











‘ cing at they £ npiete I ui) ecducat Arthur Prvor has one of the most extensive libraric 
iS . f raviat In the world, and the best professors aval positions arranged for band. Mr. Pryor ry seldom re 
mm , ha : 1 y t f thei mtr ‘ ’ 
f k W aEeEE Y peats selections in his programs during the summer, unless 
ge al f I especia to t is done by request He plays two concerts a day seven 
‘ het te I ‘ . 
days in the week, and he does this for fourteen weeks in 
est Ol pop I | \l Russell grew very earne P uccession. Stop and think of the number and variety of 
. ‘ t ict t in full of tr i | , voung ompositions this must mear Think of the system re 
( l | ind pitta tor young ‘ I { lea K U : 
, , Hor f :; \merican g tudents. who come over here for quired to keep these compositions in such shape that pr 
5 : re | training. In some cases they fall into the hands grams can be readily arranged without repetition And 


= = pulous professors, who pocket their fees during then must be considered the constant study that this vari 


: . vears without anv intention or idea of ¢ty of compositions requires so that they may be proper] 
; , iny real progres As for getting interpreted All this is evidence that a musician m 
; i the W { neagements. these sharks will not move a Work to acquire his musical education; he must work t 


4 o : nit 1 ; On tl mtrary, they hinder all attempts Tetain it; he must work to do anything with it Che fol 














pil to obtain a hearing, their only owing program was rendered by Pryor his band 
= ‘ pup long as possible, Sunday night 
I oO ‘ t Ca Ss 
hw the succes Lig 
gil ent finally does get a hearing she Exe fre S nd D > Sac 
i { ; P will be de t wit scrup I The \ ft B I x 
‘ hh H es I \f 1 ( r ark I 
Cornet 8 Polka Caprice By 
( rtist Mr. J t that tend i eing developed B I 
\ r | 
\ ul peratic cire to tay Amer \ ca rant . 
: Sce fror Mad Ritter Pp 
He ’ e poli f the Metropolitan : < . 
; r i LA I 
tive \ ( d was to « it only European ya, On Jers Ss P 
' 1 mit cal talent be heard Now ( tra s Brit f Lucretia Borgia a) 
ection, the whole spirit has been changed, Katherine Rosenkranz 
~ t I « t z ‘ 
ew t en t n matter where taient 
; have an opportunity of a hearing Katherine Rosenkranz, the contralto, was the soloist last 
( which ¥ ret MdIng B Nn week At the Saturday and Sunday concert er numbers 
: P . , lent f + ‘+ level nd put > ' “uc . ” ‘ ’ 
‘ ible dle len develop and put included Becker's “Spring Song” and the “Drink Song 
> ’ eB : jaibis ; . th , ‘ »” 
} e Ce é t wi rangé ! for them from “Lucretia Borgia” (Donizetti). Miss Rosenkranz ha 
| a iby bs d Me olita Pp \ a voice of wide range and flexibility, and her singing de 


g agreement I have with the Metropolitan notes careful training and intelligence. She made a marked 


‘ ntact with its directors, and I ecess with the audience \LPHA. 


COLUMBUS. 


Loudon Charlton's Announcements. 


a 
- “ Helene Pugh and Ruth Gordon, young Columbus pian 

‘ ; ed circular containing an tllus : é : : 

3 . : , ists, who have been studying under the guidance f 

\ t 1S] tars under } direction. \ . 





“At ' wit Vienna, 1 Tew dav 
at , ihn i t t ttract re retained, while sev- 
‘ y return hr 
: 1 im, a 
I } } 1 
J é 1g ; : : ; mpanied by her mother 
( ton pru donn will contu t be Marcella 
} , ‘ 
r at Hf 
} | Gad both of t Metropolitan . , 
ry A  enasent Marie Hertenstein re Oeinher -Shx 
sian ¢y \iad Se YT f her annua Sale err 
ready nad three s ister 
I \ ( go recital \ devote only a brief 
s| wor id the few d ivailable are | ' ) 
| n Goodall leaves be Ww 
b } \ j } 1 ’ y 
4 . \ ny el ‘iadame ( t yx ul engage } j ] 
a> "t rei he will enter the Hox Solin study 
; latte . unusual demands upon her, but 
, \ 
z t tours are heing booked, one prior to the opera ; , cagiig 
t nce I Efhe Nichols, a talented young Columbus pianist, is now 
| ‘ <tend ‘to the Pacific Coast, in mid i . ; & : 
Surely in Berlin, a pupil under Alberto Jonas. Columbus musi 
4 ! ° vers are beginning to realize how much added It 
\ F ‘ ‘ liet yea} 


iy future music life of the city will hav 
; J 1) «ah oe American visits are a nd 
| { t the I d: ] rine Goods the voung English Thre 


ree orchestral concerts are a 





season of 1908-1909: The New York Symphony Or stra, 


; \ustrai Ernest Scl g, W s Ww January 12; the Boston Symphony Orchestra, January 
: 
I d composer 20; the Pittsburgh Orchestra, March 9 The s artists 
| Bisphat W e past season been the most lready booked for next season are Emil le Gogorza 
| 


will vote t nti eason to con 1d Cecile Chaminade; Wilhelm Middelschulte, concert 


rk, beginning wit recital in Carnegie Hall early gantst, and Cecil Fanning, baritone; Josef Lhevinne. pi 
) Mr. I ulso planning a revival of ist; Mischa Elman, violinist [The season is yet young 


ian, in which nd many more attractions may be reasonably expected 
\ | years ago, playing t part of Beeth e Welsh Choir will probably make an appear e un 


ry s central { re der the auspices of the Cambrian Club 


‘ 


Cecil Fanning's Managers. 


Charitan 1 gement Tr idition to his or _ - 


ng toric ért work, Mr. Hamlin will probably appear At the Symphony Concert. 





ra-—What a beautiful composition! 
M a) g inist, Ww s not been heard in Dor I 's the Beethoven C minor symphony on 
America for several years, will ma : two months’ tour » play on your mechanical piano so oft 
nat - ne Mr. Chaglton’s direction; while Ger Flora (astonished )—Y don't say! I wouldn't hav 
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OCEAN GROVE. 
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of the Gnomes,” by Liszt 


it and work to bring it to a suc Song,” by Heller, and “Dance 
he played the 


required much thought 
In private recital with Mr. Marcosson 
minor, and 


termination 
“Kreutzer” sonata and Sjogren's sonata in C 


Andalouse” and “Valse Caprice,” by 
DD 


rere 


Much interest is being manifested in the proposed ex alone, “Toreador et 
sharp minor and 





; | eres ‘ 
; rsior f musicians to the Thousand Islands on Sep Rubinstein; Chopin nocturnes in C 
a 
tember 9 [he party will be limited to about 150, and flat, and polonaise in C minor; Mendelssohn's “Spring 
, will be nder the management of Tali Esen Morgan, Song” and scherzo in E minor; Schumann's “Etudes Sym 
é which insures its success in every detail. A special train phoniques”; “At the Spring,” by Arensky; the Beethoven 
will leave here at 6:15 in the morning and take New Rubinstein “Turkish March,” and a dainty andante by him 
York passengers on at Weehawken at 8:30. The party will self, dedicated to Mrs. E. T. Tobey, his co-worker here. 
each 1 Columbian Hotel, Thousand Island Park, in Sol Marcosson, violin, in addition to the above, played 
e for the evening dinnet fhe entire cost of the trip with Georgia Kober first movement of the Beethoven con 
Li will be ot $wW.50 ALLEGRO. certo (with Joachim cadenza), Bach concerto in E, Saint 
Saéns’ “Introduction et Rondo,” and numbers by Guiraud, 
CHAUTAUQUA. Debussy and Hubay. In the Amphitheater his numbers 
he es were “Souvenir de Moscow” (Wieniawski), “Souvenir de 
. Cn ravgua Assemeiy, N ily 1905 ” Wf “kR 
wil , ct CI \ Danae shige" Si Haydn” (Leonard) and a prelude by himself, “Kossuth 
Phe Chautauq iorus and Quartet sang e me “Ss 2 : 
! : hypratemieer f } Pr eagesnig ere lojes,” by Hartmann, and dedicated to the violinist, and 
perant laAnguag a irst conference Oo lat Cause en , 
Drowski'’s “Adoration.” 
n the place Universal remarks of the* uninitiated were 
sit Higible tl is the udial Enatich of sing Frank Croxton has had on his private studio programs 
t ‘ intelligible than is the usual English of s P ‘ as 4 ‘ 
; ; The Evening Star,” Homer; “Requiem, Du bist dic 
t lt is just as distinct as their English is, and it ts a ogre ge i * on : 
Cee , ; eaerat Ruh,” Schubert; “Had a Horse,” Korbay; “Shepherd, See, 
( f i re has arrived some excuse for the un , c k R ar hi- es ; h M Zi 
igeal f list by Speaks; Brahms’ “Sapphic Ode” and (with Marie Zim 
telligibl inging of vocalists : 
- merman) Henschel’s “Gondoliera 
\ beneficent measure for the intellectual department of faa ; 
aes to incorporate in their resultéul Marie Zimmerman has given a group of songs in the 
jua would be oO corporate : es ss 
; yp ae : tall peer iti Amphitheater concerts, has sung in duo and quartet and in 
a ri om i or is diseased moth patch in vocans a. . a . . 
' private the Elizabethan lyrics; also “Widmung,” Beach's 
Evidently the evil is not to be coped with by the musicians ", Rags ; ; . 
The Year's at the Spring” and French arias 
not di teachers. who do not seem able even to recog ‘ ¢ 
. , : sii Neal + of th mphitheater Charles Washburn, the baritone with considerable dra 
i it iry to sit in lw DAaCK part Oo wa ) eate 
matic power, chooses works suited to such: “Mad Dog,” by 
| ! t ingers the exact caricature condition im i ; pe ‘ 
hall's ld : alae Liza Lehmann; “Si tra i ceppi,” from “Berenice,” by Han 
ntences reached them would be a good star 
lel; “Darkness and Light,” Tirindelli When Love Be 
ist eRe are : pri ili : 29 , 
‘ : sotied gan,’ Beresford; “Love Is a Bubble,” etc. He gave a talk 
Ul \ feature modern invention as applhed to 
: this week upon church music, saying that choir committees 
i ng displayed at Chautauqua. <A lecturer stands : 
; ian thal SFE aie should comprise women musicians, urging that the organist 
tist tort tage m e darkened amphitheater, a smé a - 
Will ho bien. tholloce thnk 0 feene Whiten ealiiaes take his hands off the organ” to punctuate, and so lead 
Vi reading esk betore him, ( re nat a large clo alk . . 
; ‘ the punctuation of the singing. He praised the Episcopal, 
eal chine nd beyond that a huge stereoptical curtain. He : : 
a ; b develonaneat Methodist and Christian Science compilations of hymns 
' d well upon the origin and development, i 
' : he 3 emit SP Ee begging that cheap literature be removed from children’s 
t per ceaching he omt of ts eto ation, ius . ; : 
‘ fold f Slot nf use and that they be taught the best church hymns, and 
it ! mm bove twotoid manner ire urnisnes oO 
y ; hich } again insisting upon accent, punctuation and syllabication 
- ' nget ongs at stories i F ass 
rit . , 5 : 18 _ ese Ps ai ' sg - = in congregational and all other singing, and in playing of 
efore t} nub rn the olution \ rT mh onne : 
thi f ic int eV io ever did prime donn pines 
g noiselessly The most modest composer 
y- eee 
‘ might desire the impersonal character of this sort of “pub , 
i 3 ‘ Organ work receives much attention at Chautauqua. The 
pI nes What they lack in demonstration, how ; ee : 
= ' sdien Aiko eae ere egular organist, H. B. Vincent. and visiting organists have 
ice p by e audience, whicl ixes e€ usias : 
wie \ aad al given much interesting composition Mr. Vincent has 
i e the original one it the cream of the : 1 “Martha” “Poet : : 
ld ff 1 for nsideration Petrazzin payed Marthe and cet and Peasant” overtures, pre 
sancl world are offered for consideratio etrazzini, : - 
: : a4 .it , Niel lude by Chaminade, song from MacDowell's ‘Indian 
‘ ul ein} lelba, Farrar, Al ielsen, Gadski, Suite.” H . Sy a 4 
| Cat Com} h. Patti. 1 c Suite, andel, Rachmaninoff, Grant-Schafer, Batiste, 
\ tt n tlve emobrich atti amagno, aruso, : . . 
~ c V 7 Dal Yours and others, in recital, with a quantity of incidental 
I on rnet cotti in OSE, almores, sing in ; 
: : a organ composition George Andrews of Oberlin, played 
ae ‘ ts, quartets and sextets, while their portraits in, a , r 
; ‘ le | his own aria in D, first movement of Mendelssohn sonata 
At; ain t or 1 ostume of the role DdDeing sung, of ‘ a 
| é, ; “ <r op. 65, with Bach, Dethier, Hollins, MacDowell and Guil 
F t rt r ppear, p n nd pass titernating with actua any 
hota If it ; mant (“Nuptial March”). C. F. Morse gave Guilmant’s 
pictur thie peaker bridging gulls ane ying up ends myhs . 
’ ‘ ge catia taal 1 1) minor sonata, Lemaire, Schumann, MacDowell, 
I cy, till th 1udience is concentratediy tost m ‘ . 
tk * ' le f Brewer, Gounod (march from “The Oueen of Sheba”). 
{ | irve gathering represent people rom . “a “8 
; Per Bach prelude and fugue, “Romance” (Richmond), “Sers 
" part t ntry me who have never seen of ' 
. ¥s , nade” (Moszkowski), and Dubois’ “Nuptial Mass 
) per ur t Inger ther emg biase city . , . : 
tr ' rr} liar mixtur f ilh n and he ibsence of | \ Flagk r, a tavorite organist tor 
ivele he peculiar mixture o llusion : : 
P he ; 1, ft , some twenty years at Chautauqua, is this season noted witl 
eal Ip ! Gg queer tonality o aiuENCce and regret by many admirers 
is unig nd truly modern performance, is such : ‘ 
vith both wonder and dismay | an ed 
ere W. Ray Burroughs, a gifted pupil of William C. Carl. 
; \n 1 musical performed already at Chautauqua and organist of a prominent Buffalo church, was heard 
, the owns ( ru “Oberon “Ebb and Flow.” with great pleasure in Chaut qua in the “Goth'que Suite 
‘ vor VOICE by King; anthems by Smart and Sul of L. Boellmann and in numerous ac mpanimerts tor the 
Phe First Day ind The Lark.” by Mendelssohn; choir of his church and its solo members. who were 
lant t Pilgrims’ Chorus”; the “Faust” Soldiers brought to give an afternoon concert het Harry J. Fel 
, ry Choru Fair Ellen.” by Bruch, and = selections from lows is director of the choir and gave a delightful program 
Hy 
1, Dvorak Stabat Mater Caroline Hudson sarg an aria With seventy-five voices, assisted by Mary H. McClelland 
from “D reischiitz.” “With Verdure Clad.” “I Know Mrs. H. H. Griffin, Fred True and Mr. Fellows, soloists 
that My Redeemer Liveth” (Handel), “Spring Song” and Grace H. Chester was at the piano Gounod’s “Gallia” 
\l ing -lymn by Henschel; “Monat Mai,” by Ham closed the program | I I 
: Tr} Lark,” bv Parker, and a well recetwed sors 's 
ini} ‘ } 
' \ 1 rom } } ’ " 
= | the Depth Rollie Borden-Low on the Lucania. 
i Mylott sang “Liecce” (voce de donna). Porcheill 
at a ee 1s ; 
Umbra Mai Fie,” “Lat Handel),-“Bohm's “Still as the Rollie Borden-Low, the soprano, was a passenger on t 
VW ° ‘ , " 
' Night och Lomond Abide With Me,” “Baby €lover” teamer Lucania, whik sailed trom New York day 
. , , (We sda 0 ool S ill n | 
| (Willoughby), “O That We Two Were Maying” (Nevin). (Wednesday) for Liverpool, Mrs. Low w in her 
; , ' ’ mother s. \ Jordet rte ha is mow i | 
Ren Werrenrat sang Anthea ( Hatton) ver, Mr 1. Borden-Ca r, who is now in Lendon, 
loter +] ! ] bh 
Lungi del ¢ ”’ (Seechi), Faure’s “Crucifix” with Reed ind later both ladies will go to the Continent 
\ On Brun Huhn). “In a Garden.” “A Rose 
| bl C. B. Hawley Love Me Not,” he Forgotten Edward Lank in N 
anKow in New York. 
ee na by Harriet Ware, dedicated to the singer The 
dward . oe ’ eng P 
— ( vy the same writer nd (with tenor) “The Huot Edward Lankow, tl pa . row one ot the stars at the 
. ’ ned t T i , ‘ +} ' j 
Cruse from “Kirg Art : rand pera mm Frank fort on-the- Main s spendin: hi 
" 1 ALsMes er oF ois brief holiday visiting relatives in New York Mr. Larko 
‘ Leet Mintle sang selections tt tugen Oneren \ ° 
| nd “A Proposal.” by Mary Salter Love Is th will return to Germany next Tuesday, August 4. on th 
Vind" (Strickland), “I 1 for You” (Hawley), “The “TOW" Princess Cecilie 
e house orrows of Deatl Mendelssohn), and (on American 
,  cdmposers’ program) a song written by himself, sung with Daniel VisansKa in the Catskill Mountains. 
, ‘ ee ie” Re Sa, ae 
j ( es nie wa TY wroicticte { verie Back 
py Daniel Visanska left town last week for the Catskill 
Ries rere Viountains He mou 1 be h ‘ ' 
ait announced before his departure that h 
W Mir. S W ’ wice played 1¢ Amphitheater con will ¢ n his violin classes in New York and Phila- 
. forming Liszt's “Twelfth Rhapsody “Slumber delphia about September 8 
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DRAMATIC -LYRIC TENOR 


Address: 99 East 55th Street, Chicago, Ill. 


CHICAGO MUSICAL COLLEGE 


Pounded 1867 DR. P. ZIEGPELD, President 
College Buliding, 202 Michigan Bouleverd, Chicago, lil. 





No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 


"“Favestigation will demonstrate the ouperierity of this institution. 


SCHOOL 


mY MUSIC “i 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS: 
FELIX potted Sf 


>ON MRS. O. L. FOX 
GILMOUR, Director School of Acting. 


nuse HEERMANN, the world renowned Violinist and Instructor, 
et Germany, will continue to direct the violin department. 


ERNESTO CONSOLO, the — T- Italian Pianist, who joined the 
College Faculty last season, will accept « limited number of pupils. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 
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MYRTLE ELVYN "<i 


Address: EDGAR SMITH, KIMBALL HALL, CHICAGO, 


MARION GREEN 


BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
WILLIAM LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 


zac Leading. MUSIC, OPERA, ACTING AND LANGUAGES 
Teachers of International reputations in all Departments 

Special Summer Course for Teachers beginning June 22. THE BUSH 

TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 

in Chicago affiliated with a producing theatre 


CATALOGS FREE ON APPLICATION TO M.C. SCHMIDT 
The Bush Tem pie Conservatory uses the Bush & Gerts Pianos. 


JEANNETTE DURNO oe 


cams 1 1908-1908 
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heavy. and he will make his stay at labore nihil.” There is a brief history of the early organ 
( n, indulging it wimming and other ization of the college, with extracts from the correspond 
f ti ence between the first directors and the late Theodor« 
| an nd Thomas, apropos of his engagement as first director of 
t f n r term of the Cincinnati School the school. This is followed by the departments of study, 
| | iri mbers of the faculty will de with a half tone cut of the head of each department 
par ; ition trip | Misses Mannheimer will go A new department has been added, which offers a special 
Michigan, Fay Marsh New York, Celeste Seymour course for teachers of piano. The object is to give piano 
P Lampten, Canad \lfred Benton to Leeds, Eng teachers a more intimate knowledge of the instrument’s 
ind, 1 lore Hahn, Jr. to Presto Camp, on the Lit- construction, and the course is divided into three grades, 
tle Mia River, Marg \. Buck to Chillicothe, Ohio, viz.: 1. The Evolution and Mechanism of the Piano and 
M Heister to Clermontville, Ohio, Mabel G. Zinser the Functions of its several parts; 2. The Notation of 
Wallingford, Co nd Fred K. Stephens to Chicago. Piano Music; 3. Normal Course. This department is un 
an nd der the personal instruction of Mary Venable. The board 
Claret Ad pia \ has been visiting his par of examiners for the next academic year will be Albino 
hur the p sailed for Berlin on July 18. Gorno, chairman; A. J. Gantvoort, Romeo Gorno, Lino 
M ler will t Cincinnati next March, and will Mattioli and Louis Victor Saar. The clerical board, which 
Festi | t f this « ry recommends talented students of limited means for partial 
; , a scholarship, and which is composed of ministers of each 
‘ oa es lhe engagement’ of Douglas Powell, the English bari denomination, will remain the same, with the exception of 
( ninth) ahd am. tone. a8 a member of the College of Music faculty, is of addition of Rev. John T. Gallagher (R. C.), director 
lie great interest to those who participate in the musical af- % St. Joseph’s Orphan Asylum, who succeeds the Rev 
have fairs of Cincinnati Phe voice department of the colleg John Mackey, resigned. The catalogue shows that a larger 
; , ‘i ante 4 th of its graduates. and Mr number of students received certificates at the last gradua 
’owell being an ex ellent singer as well a an ethcient tion than in any year since 1895 
nd teacher, is expected to take prominent place in the con nee 
ind orator eld, as ll as in the studio. He pos Lillian Arkell Rixford, organist and teacher of the Cin 
es a very powerful and resonant baritone voice, and is cinnati College of Music, is spending the summer months 
a linguist and musi f much ability. He has at White Sulphur Springs, W. Va ARTHUR M. Jack 
uwlied with such noted musicians as Jacques Bouhy, Delle ninth i 
rrr lie, Sbriglia, Randegger, Tosti and Stockhausen. He Madame Ziegler’s Summer Classes. 
linist t ing English oratorios in festivals with Patti, Melba, Anna E, Ziegler divides her time during the summer 
| Albani, Van Dyck, Edward Lloyd, Plangon, Georg Hen between her New York and Brookfield Center, Conn., 
1 Dra chel, Edouard de Reszké and others. Mr. Powell is at studios Tuesdays Madame Ziegler conducts a class in 
g I in London, England, singing in concert. He will yocal teaching at her city house, 163 West Forty-ninth 
Au his duties at the college in September, succeeding street. At her country home in the lovely Connecticut 
Florid village, Rose Marie Stifft, of Little Rock, Ark.; Miss 
ne ® eae Eddy, of Brooklyn, and Miss Kenndig, of Lancaster, Pa.. 
d his office h ist received the catalogue and prospectu are taking a special course in dramatic interpretation. In 
he College of Music of Cincinnati for its thirty-first iddition to her teaching, Madame Ziegler continues her 
nd lemi It i ittractive and interesting pub- zealous efforts in behalf of the National Association of 
t ication, much larger than those issued in previous years; leachers of Singing, of which she is the treasurer. She 
wl cle ists of the college coat of arms, richly also conducts a department for singers and vocal students 
( ( n Li 1 below it is the Latin motto, “Absque in the Circle 
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Kimball Hall RAGNA LINNE Personal Address MARY WOOD CHAS STUDIOS 
Chicago, Hl. 60 FOWLER STREET FINE ARTS BUILDING, CHICAGO, ILL. 





Mrs. THEODORE WORCESTER, $3353? 


Addresses: 525 Orchestra Buliding, Chicago, ll. 
STEINWAY PIANO USED 


"o. WHITE LONGMAN Contac 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding, Chicago 
VICTOR HEINZE, President. 
DICKINSON, Director DR. WILLIAM CARVER WILLIAMS, Registrar. 
Announces a6 weeks’ SUMMER TERM, trom June 224 to August Ist. 





Mr. VICTOR HEINZE will conduct a NORMAL CLASS in piano playing (Leschetizky prin- 


iples); Mr. L. A. TORRENS will conduct a NORMAL CLASS in voice training and singing, in 
addition to their private instruction 


Mr. DONALD ROBERTSON will hold classes in Dramatic Art 


EVERY DEPARTMENT will ne represented by a full corps of ‘WELL KNOWN TEACHERS. 
Send for descriptive folder giving terms and other information. 


Address Registrar, 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium oe Cnicago 





Autherized Pupli of Jean de Reszke 
CONCERT, ORATORIO, TEAGHING 
713 Fine Arts Balidiag, Chicage, iil. 


T CONCERT PIANIST 
ADORESS 
WAL Ee S on Y Suite 625 Pine Arts Building, Chicago 
TOUR NOW BOOKING 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 


Piano —Joun J. Harrstagpt, Victor, Garwood, | Violin,—Hersert Burier, Avotr Wetptc, Cuartes 
Auten Spencer, Hentor Levy, Sitvio Sct- MOEREN HOUT. 


onti, Jennetre Loupon, Theory, Composition—Avotry Weric, Hussarp 


GEORGE NELSON HOLT 


LYRIC BASS 








Singing—Kaxceton Hackett, Eowarp C. Towna, 

Organ—WiILueLM MippeLscnucte. Public School Music—O. E. Rosinsow 
Racna Linne, Jennis W. Jounson, Jom JOHN J. HATTSTAEDT, President. 
T. Reap Catalogue mailed free. 
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WM. H. SHERWOO 


At Chautauqua, N. Y. 
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Private Piano Lessons 


interpretation Classes 


Lectures and Weekly Recitals 


Wm. H. Sherwood, - - 
GEORGIA KOBE} Mrs. E. T. TOBRY 


SHERWOOD MUSIC SCHOOL, 


Fine Arts Bidg., Chicago 


Summer Term eens June 22 
Lena G. Humphrey. Mgr. 


AGNES LAPHAM “2x Pani: 


STUDIO: 621 PINE ARTS BLDG, 


KARLETON HACKETT 
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Ki all Ha Chicag« 


Director | 


| MRS. REGINA WATSON, 


SPECIALTY: Repertoire work with Concert 
Pianists, and the training of teachers 


297 Indiana Street Chicago, Il] 
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Instruction 
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ARTHUR DUNHAM 


CONCERT ORGANIST 
| Address: SINAI TEMPLE, INDIANA AVENUE, CHICAGO, ILL. 








Opportunities are offered vocal students to obtain a complete Academic Schooling in all branches 


requisite to the singer's art. 


Normal course for teachers. 


Send for booklet, or “The Institute,” a 


periodical devoted to vocal sciences, arts and singers’ education. 


Address Office $22, Fine | 


Louise St. John Westervelt | 
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Concerts, Oratorios, Recitals 
812 Fine Arts Building CHICAGO 


CLARENCE DICKINSON 
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Wabash Ave. 


GOTTSCHALK Lyric $cHooL 


VOCAL, Mr and Mrs. Gottschalk 

PIANO, Clarence Bird, Director 
Leschetizky Method, Mrs. Carrie R. Beaumont, W. 
R. Underhill. Composition, Otto Wolf, and others. 
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CONCERT VIOLINIST 
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t Cat t n ( 
Zee OBITUARY. 
Tf ! ! i i 
gust reé 
Quart nelude Douglas Boxall. 
| heodor C iwati, July 28, 1908 
Professor I g oxall, the concert pianist and member of the 
Daur culty f the Cincinnati Conservatory of Music, passed 
way idenly on Thursday, July 23 in Bethesda Hos 
rPFe ital. Ci nnati. where he had been operated upon some 
f th , ppendi His loss is a great one to the 
chool. profession of mu n this city and is deeply mourned 
‘ by frienc 1 pupil 
ve enthu Mr. Boxall wa i native f London, England, and 
vaking up wa t in the prime of life and a brilliant career. His 
tands the musical education began in London at Dulwich College, 
nost where he showed remarkable talent at an early age, and 
t ing peal ppeared in public as a pianist when only twelve Later 
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‘ M tt 
af nee f he became a pupil of Francesco Berger, of the Guildhall 
ey School f Music, London, and then of Emil Bach, the 
~ well known pupil of Liszt At the Guildhall School he 
the Brinsmead prize for piano, which is offered but 
in tour years 
Subsequently he concertized in France, Belgium and 
i tha England, and the tour proved an unbroken triumph \t 
Ostend he met Leschetizky, who immediately recognized 
. SECOND AMERICAN TOUR OF THE 


BRILLIANT YOUNG PIANIST 
Germaine 


: SCHNITZE 


; Direction: RB. E. JOHNSTON, St. James Bidg.. New York 
: From January 1, 1908, to May 1, 1909 


WiTH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 


s Dates Now Booking 
BALDWIN PIANO 


| JOHANNES MIERSCH -:-222=— 
5 cl EM A TAT INT EIN G+ BARITONE 


ADDRESS: 
Manager East of Pittsburg, HENRY WOLFSONN, 131 East 17th St. NewYork City | Manager—For the West, WISCONSIN CONCERT BUREAU, 729 Franklin Place, Milwaukee, Wis. 
” ” Manager For the South, FRANK EDWARDS, Union Trust Building. Cincinnati, Ohio 
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5 WERRENRATH “222 
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his great abilities, and young Boxall cancelled all further 
engagements to study with this master in Vienna. There 
he remained for four years, and then appeared with em 
inent success in concert in Berlin and other German cities 

Five years ago his services were secured by Miss Baur, 
is a member of the faculty of the Cincinnati Conserva 
tory of Music, where he had taken rank as one of the 
greatest exponents of the Leschetizky method. His peda 
gogical success was marked, and his devotion to his art, 
together with his generous and kindly nature, made him 
admired and beloved by associates and pupils alike 
He was a man of exemplary habits and strict in his 
adherence to his work His strong personal influence 
was an inspiring factor in enabling him to bring out so 
large a number of brilliant pupils 

During his career in Cincinnati he appeared each year 
at the conservatory in a number of chamber concerts and 
piano recitals These events were always high artistic 
successes. He also toured several sections of the country 
in a series of brilliant concerts 

Those bereaved by his death are his young widow 
(Mazie Homan), well known in piano circles, and an 
infant son in Cincinnati, and his parents in England 
Clara Baur, directress of the Cincinnati Conservatory 
of Music, has expressed her great appreciation of Mr 
Boxall’s merits, and her deep personal grief at his death, 


in the following article: 


In the death of Douglas Boxall the Cir nati Conservatory of 
Music has stained great less i ‘ & : 
tinguished pianists, whose playing apnealed to t mnermost and 
hest emotions of the heart The broad culture f s mind is 

holarly attvinments and noble charect nade him t t of th 

iano that called fe such widespread admiratics iH pedagogical 
powers and his pase il interest im is work dere hin 1 t 
successful teacher Mr. Boxall was beloved alike by faculty and 
pupils, to whom his death is a sad bereavement After a beautirul 
life of faithful performance of his duties and earnest occupatior f 
the talents given him from above, the Lord has taker im t tgher 
spheres in His Kingdom of eternal lov Wit Xpressior ot 


deep sympathy for the bereaved widow a 
at the parental home abroad 
Ciara Baur 
Members of the faculty expressed their sorrow in the 
following tribute 





We, the members of the faculty of the Cincinnati Conservat 
of Music, give expression to our pre 2 wy « ‘ by 
death of Douglas Boxall, whom we admired as a great artist ar 
loved as a true friend These of our number, including his other 
absent friends, would thus express our deep grief 
Clara Baur, Mrs. Tirindelli, Mrs. Pace, Frances Moses, Helen May 
Curtis, Ethel Piland, Pier Adolfo Tirindelli, Bernard Sturn 


Julius Sturm, Harold Becket Gibbs, Hans Richard, Witheln 
Kraupner, Louis Schwebel, Albert Berne, Hugo Sederberg, J 
A. Hoffman, George A. Leighton 


Von Ebart, managing director of the Coburg Opera, has 
left that position 


Felix Weingartner is summering at Bad Kreuth 
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MARIE NICHOLS 
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Sole Management of GEORGE M. ROBINSON 
No. 1 Madison Avenue, New York 
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Address ORGANIST 
THE WOLFSOBN MUSICAL BURTAU, 131 East 17th St., New York 


GRAND OPERA SCHOOL 
precnon ot GUSTAV HINRICHS 


(Conductor of American, National and Metropolitan Opera.) 

MR. HINRICHS will be assisted by « corps of the best assist 
ants and the best Opera Stage Manager in America. Practical 
stagework daily; TRIAL PERFORMAN ES WEEKLY. Lecation 
to be announced 

Date of Opening October ist, 1908 

Address all communications to Gustav Hinrichs, care of Metro 

politan Opera House, New York City 








SPALDING: 


First appearances, November 8 R. E. JOHNSTON, Manager EUROPEAN MANAGERS : 


and 10, with NEW YORK SYMPHONY ORCHESTRA St. James Building 


K. VERT, 6 Cork SI., London, 8. 8 
AGENCE MUSICALE DE PARIS 
EMANUELE REY, Directeur, 


WALTER DAMROSCH, Conductor Broadway and 26th Street, New York City 8 Bee do t'isty, Porte 
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f s time while abroad to s serving of better support than it is now receiving from the music 
rie resentation to tl t ers of Deny 
Freprick v. Bruns There is a fine Italian band at City Park that entertains thousands 
nightly The so-called White City resort also has a fine foreign band 
at fi s! afternoon and evening concerts 
Atlanta. 
ATLAN Ga., July 1905 
I k of ales and th a Middle West Notes. 
: a ' : we J. A. Cowan is director of the Kansas City Conservatory 
A A My and rt in 
( B t hoot, Of Music his institution commenced three years ago 
, ga scl ° 
‘ f I wl has bee with fifteen professors and now has over fifty. The Mayor 
Reszk sition as of the city, the president of a bank, one of the leading city 
‘ 1 i} - 1 
. . . fathers and a pre sident of a real estate company, the latter 
' + ie also being a director of the Y. M. C. A., are united with 
i ' s p Mr. Cowen in the management of that musical tmstitution, 
I R M tains Northern Georgia which has already done much for Kansas City 
t Na recently nad 
Syracuse. the tel at eee 
( ( ‘ on . . 
p ; ‘ Pluma Mapes, pupil of Emily T. Sandeford (authorized 
7 Se. xaminer for the New England Conservatory in that sec 
‘ York tion), recently gave a piano graduating recital in Kansas 
p ; 
fac) i City. She was assisted by pupils of Mrs. W. C. Hawes 
? s : cal teacher, who shares studio privileges with Miss 
\ : of Bert sy 
Sandeford 
Ka i f Atl f | an An A 
R emy of Art Berlir Germar a 
T lis t s given “Th "re wr tl Ms 
” Phe FER ar hacia Minneapolis, Kan., has given “The Creation,” with Paul 
, ir most terprising prof ‘ Blatz, the St. Louis tenor, and Topeka talent, under the 
f n h culmina ispices of a music club. Herman Springer, a vocal teacher 
ry 
of Kansas City, insists that Topeka one of the most 
musical cities in the Middle We He has a e studio in 
{ t Kansas City and has a good following 1 th citi 
fe ‘ re I t 
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building, with one large concert hall and two small halls, also fifty teaching 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
all countries. Students received at Easter and Michaelmas each year, but for 
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ication from the commencement to the highest degree in all branches of music. 


d and wind instruments, organ, solo singing and thorough training for the 


all stringe 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- 
sic, literature and zxsthetics 
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26 East Van Boren Street 
CHICAGO. ILLINOIS, 8S. A, 


DIRECTORS: 


PROFESSOR XAVER SCHWARENKA, Imperial and Royal Chamber Virtuoso, Member and 
nator of the Royal Academy of Art. PROFESSOR PHILIPP SCHARWENKA, Member of the 


Royal Academy of Art. CONDUCTOR ROBERT ROBITSCHEK 

CHIEF INSTRUCTORS—Piano—Xaver Scmuarwenka, Pu. Scuarwenna, M. Maver-Mane, An- 
ton Foerster, Kicuargp Burmeister and others. 

Violin—Professor Friortan Zajstc, Issay Barmas, J. M. vaw Veen, Mantanne ScwaRwenxa- 
Srresow, etc 

Singing—Anton Sistermans, Marte Branx-Perers, Anna Wvoettner, Leontin pe Amma, 


G. Friepricu and others. 

Composition—Puttire Scuarwenka, R. Rositscuex, H. 
Cello—Jacgues van Lier, Ersa Rueccer and others. 
Organ—Franz GRUNICKE. 

Music Science—Ortto Lessmann, Dr. W. Ktieerero, 
Fratau, Professor W. Branx, Dr. James Simon. 
Dramatic Instrwction—ODERREGISSEUR M. Moris. 
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Soprano Soloist, St. Barthole- 
mew's Church, New York 
For Dates aod Terms Address 
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$ COACHING 
SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS $ 807 - 808 
Near Elmira, N. Y., trom JULY 20 to AUGUST 29 — Write for Circular > CARNEGIE HALL, N.Y. 
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216 West 1024 Street 
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“TI consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


“A great Piano! It satisfies me completely.”—Pagno. 


** A tone which blends so well with my voice.’’—Sembrich. 
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NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET. NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FRAEMCKE 
branches of music from] Special Departmer 
perfectior Professionals 
1 experienced | F: advantages to students: Harmony lectures, 
rot ncerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


Instruction given in al! ts for Beginners, Amateurs anc 
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AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
212 West 59th St... New York City 
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EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 

High Class Musica! Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler oo hestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhais, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc. 
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Proprietor and Manager of the Philharmonic 
Concerts, Berlin the new Subscription Con- 
certs, Hamburg ; the Bechstein Hall, Berlin. 
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| Concert Organist 
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FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
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CENTRAL DEPOT FOR GREAT BRITAIN; STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 








PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case a Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 
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THE WORLD RENOWNED The many points of superiority 

were never better emphasized than 

SOHMER in the SOHMER PIANO of today 
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It is built to satisfy the most 


cultivated tastes : : :::: IANOS appeal to the most critical musical taste, and are 
~ ——— receiving more favorable comment today than any other 

The advantage of such a piano make of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 


nating intelligence of the leading 


Character of Tone, Sympathetic and Responsive Touch, Beauty 
artists : : : 


and Modernity of cases. 
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